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SCENE I 

Scene: A street in Peking 

Several shops are shown. Their fronts are richly decorated 
with carved wood painted red and profusely gilt. The 
counters are elaborately carved. Outside are huge sign- 
boards. The shops are open to the street and you can 
see the various wares they sell. One is a coffin shopy 
where the coolies are at work on a coffin: other coffins^ 
ready for sale, are displayed; some of them are of plain 
dealy others are rich, with black and gold. The next shop 
is a money changer's. Then there is a lantern shop in 
which all manner of coloured lanterns are hanging. After 
this comes a druggist where there are queer things in 
bottles and dried herbs. A small stuffed crocodile is 
a prominent object. Next to this is a shop where crockery 
is sold, large coloured jarsy plateSy and all manner of 
strange animals. In all the shops two or three Chinamen 
are seated. Some read newspapers through great horn 
spectacles; some smoke water pipes. 

The street is crowded. Here is an itinerant cook with his two 
chestSy in one of which is burning charcoal: he serves 
out bowls of rice and condiments to the passers-by who 
want food. There is a barber with the utensils of his 
trade. A cooliey seated on a stooly is having his head 
shaved. Chinese walk to and fro. 

11 



12 EAST OF SUEZ [scene i 

Somr are coolies and wear blue cotton in various stages of 
raggedness; some in black gowns and caps and black 
shoes are merchants and clerks. There is a beggary 
gaunt and thin^ with an untidy mop of bristly hair, in 
tatters of indescribable filthiness. He stops at one of the 
shops and begins a long wail. For a time no one takes 
any notice of him, but presently on a word from the fat 
shopkeeper an assistant gives him a few cash and he 
wanders on, CoolieSy half naked, hurry by, bearing 
great bales on their yokes. They utter little sharp cries 
for people to get out of their way, Peking carts with 
their blue hoods rumble noisily along. Rickshaws pass 
rapidly in both directions, and the rickshaw boys shout 
for the crowd to make way. In the rickshaws are grave 
Chinese. Some are dressed in white ducks after the 
European fashion; in other rickshaws are Chinese 
women in long smocks and wide trousers or Manchu 
ladieSy with their faces painted like masks, in embroidered 
silks. Women of various sorts stroll about the street 
or enter the shops. You see them chaffering for various 
articles, 

A water-carrier passes along with a creaking barrow, slopping 
the water as he goes; an old blind woman, a masseuse, 
advances slowly, striking wooden clappers to proclaim 
her calling. A musician stands on the curb and plays 
a tuneless melody on a one-stringed fiddle. From the 
distance comes the muffled sound of gongs. There is a 
babel of sound caused by the talking of all these people, 
by the cries of coolies, the gong, the clappers, and the 
fiddle. From burning joss-sticks in the shops in front 
of the household god comes a savour of incense. 

A couple of Mongols ride across on shaggy ponies; they wear 
high boots and Astrakhan caps. Then a string of camels 
sways slowly down the street. They carry great burdens 
of skins from the deserts of Mongolia. They are accom- 
panied by wild looking fellows. Two stout Chinese 
gentlemen are giving their pet birds an airing; the birds 
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are attached by the leg with a string and sit on little 
taooden perches. The two Chinese gentlemen discuss 
their merits. Round about them small boys play. They 
run hither and thither pursuing one another amid the 
crowd. 



END OF SCENE I 
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SCENE II 

A small verandah on an upper storey of the British American 
Tobacco Company^ s premises^ the upper part of which 
the staff lives in. At the back are heavy arches of white- 
washed masonry and a low wall which serves as a para- 
pet. Green blinds are drawn. There is a bamboo table 
on which are copies of illustrated papers, A couple of 
long bamboo chairs and two or three smaller arm chairs. 
The floor is tiled. 
On one of the long chairs Harold Knox is lying asleep. He 
is a young man of pleasing appearance. He wears white 
ducksy but he has taken off his coaty which lies on a chair y 
and his collar and tie and pin. They are on the table 
by his side. He is troubled by a fly andy half waking 
but with his eyes still closedy tries to drive it away, 
Itkox. Curse it. [He opens his eyes and yawns,] Boy ! 
Wu. [Outside.] Ye. 
Knox. What's the time? 

[Wu comes in; he is a Chinese servant in a long white 
gown with a black cap on his head. He bears a tray 
on which .is a bottle of whisky y a glass and a syphon, 
Wu. M^ no sabe. 

Knox. Anyhow it*s time for a whisky and soda. [Wu 
puts the tray down on the table, Knox smiles,] Intelligent 
anticipation. Model servant and all that sort of thing. 
[Wu pours out the whisky,] You don't care if I drink my- 
self to death, Wu — do you ? [Wu smilesy showing all his 
teeth.] Fault t)f the climate. Give me the glass. [Wu 
does so.] You're like a mother to me, Wu. [He drinks 
and puts, down the glass.] By George, I feel another man. 

Wlu. Never say die. 
17 




18 EAST OF SUEZ [scenb n 



Pull up the blinds, you lazy blighter. The sun's 
off and the place is like a oven. 

' [Wu goes over and pulls up one blind after the othttj 
An expanse of blue sky is seen, f Henry And erson 
comes inj^ He is a man of thirty y fair^ gooSJookingy 
with a pleasanty honest face. His obvious straightfor- ^ 
wardness and sincerity make him attractive. 

Harry. [Breezily.] HuUoa, Harold, you seem to be 
taking it easy. ^ 

Knox. There was nothing to do in the office jm I 
thought rd get in my beauty sleep»iAiU I hnii-tln Aatiee. 

Harry. I thought you had your beauty sleep before 
midnight. 

Knox. Fm taking time by the forelock 4i|h»4Sb be 
on the safe side. <x^ ^JkA^^(:?.'<. 

Harry. Are you going on dMJaoee again tonight? 

Knox. Again, Henry? 

Harry. You were blind last night. 

Knox. \With great satisfaction.] \ Paralytic . . . Hul- 
loa, who's this? VjSe catches sight of the Amah who has 
just entered. 1 She is a little^ thin^ wrinkled^ elderly China- 
woman in a long smock and trousers. She has gold pins in 
her sleek black hair. When she sees she has been noticed 
she smiles obsequiously.] Well, fair charmer, what can we 
do for you ? 

Harry. What does she want, Wu ? 

Knox. Is this the face that launched a thousand ships ? 

Amah. My Missy have pay mjt letter. 

Harry. [JVith sudden eager interest.] Are you Mrs. 
Rathbone*s amah? Have you got a letter for me? 

Amah. M4^ belong Missy Rathbone amah. 

Harry. Well, hurry up, don't be all night about it. 
Lend me a dollar, Harold. I want to give it to the old girl. 
i [The Amah takes a note out of her sleeve and gives it to 
Harry. He opens it and reads. \ 

Knox. I haven't got a dollar. Give her a chit or 
ask Wu. He's the only man I know who's got any money. 



/ 

k 



SCENE n] EAST OF SUEZ 19 

Harry. Let me have a dollar, Wu. Chop-chop. 
Wu. Mfkgo catchee. 

f\He goes out. \The Amah is standing near the table. 
While Knox and Harry go on talking she notices 
Knox's pin. She smiles and smiles and makes little 
bows to the two men, but at the same time her hand 
cautiously reaches out for the pin and closes on it. 
Then she secretes it in her sleeve. 
Harry. I thought you were going to play tennis this 
afternoon. 

Knox. So I am later on. 

Harry. | [Smiling.] i Do it now, dear boy. That is a 
precept a business man should never forget. 

EInox. I should hate to think you wanted to be rid of 
me. 

Harry. I dote on your company, but I feel that I 
mustn't be selfish. 

Knox. / [Pulling his leg.] I To tell you the truth I don't 
feel very nt today. 

Harry. A little bilious, I dare say. Half a dozen hard 
sets are just what you want, j [He hands EInox his coat.] j 
Knox. What is this? 
Harry. Your coat. 
Knox. You're making yourself a4n00#"fiiere distress- 

f[Wu comes back and hands Harry a dollar, and then 
goes out. Harry gives the dollar to the Amah. | 
Harry. Here's a dollar for you, amah. You go back 
to missy and tell her it's all right and will she come chop- 
chop. Sabe? 
Amah. MJpsabe. Goo'-bye. 

Knox. God bless you, dearie. It's done me good to 
see your winsome little face. 

Harry. | [With a smile.] \ Shut up, Harold. 

[The Amah with nods, smiles and bows, goes out. 
EInox. Harry, my poor friend, is it possible that you 
have an assignation? 
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A>^ Hmoiy. ViiM* is possible's that if you don't fjftmmtih^ 

^ — ^quiclW*!! throw you out. 

Kmx. Why didn't you say you were expecting a girl? ^ 
Harry. I'm not; I'm expecting a lady. TV/^'**"'^ 

Knox. Are you sure you know how to behave?^ if 
you'd like me to stay and see you don't do the wrong thing 
WMMriHBpMRins. I'm always ready to sacrifice myself 
for a friend. 

Harry. Has it struck you that the distance from the 
verandah to the street is wir considerable? Vr/^fjJ 

Knox. And the pavement is hard. MhJnOBBi'f I 
can take a hint. I wonder where the devil my pin is. I 
left it on the table. 
Harry. I expect Wu put it away. 
Knox. It's much more likely that old woman pinched 
it. 

Harry. Oh, nonsense. She wouldn't dream of such a 
thing. I believe Mrs. Rathbone's had her for ages. 
Knox. Who is Mrs. Rathbone? 

Harry. \ [Not wishing to be questioned,] \ A friend of 
mine. 

\ [George Conway comes in, \ He is a tally dark man 
, in the early thirties. He is a handsome^ well-built 
felloWy of a somewhat rugged appearance^ but urbane 
and self-assured, 
George. May I come in? 

Harry. J [Eagerly^ )fhaking him warmly by the hand,] 
At last. By Jove, it's good to see you again. You know 
Knox, don't you? 

[ORGE. I think so. i 

.^Rnoxi I wash bottles in; the} B. A. T. I don't emect. 

/i|!he]lega4ioi^ b» to be awtre jof nay existence. n / V 

t  QEO^kEl \ [JrHth a tmnkle in his eye,] I don't kno^y mat '; 

Nj p A ssistant vJhiriese Secretary is such a blood as all thatjK/' 

IiCnox. You've just been down to f uchow, haven't 
you? 
George. Yes, I ^ilp^got back this morning. 



SCENE n] 



EAST OF SUEZ 



£1 



Knox. Did you see Freddy Baker by any chance? 
George. Yes, poor chap. 

Knox, ^ft; Fve got no pity for him. He*s just a 
damned fool. r <* - 

Harry. Why? qX^\^^^^-'^^ 
Knox. litmabBtttKmtJit^mMJL He's married a half- 



caste. 
Harry. What of it? 



\ 



¥Ciy pi 'i illj i' 



Kwcix. — i dar s cay she is : — But hang ii all, he ueeJu^ t 

wise thing to do. 



•' -.•-•'•■■lyi 




George. I don't t hink it was a 
Harry.. _^]^>idtfdSf=^^ 
J9^mssmiKtmUim^' Why shouldn't a man marry a half- 

caste if h e wants to? 
■.^^ifS^^L_ ft*'itifflh^ji^-vftryijiif if? f y-rtfl yi* a. wj fei rWJft'^i'ft' cren 

thgmssronafy lajjysTuni ttpdieir noses-at. 
i I LiRft Y i [ I Vu k a sluBu§^^ f ih^ " shoulders.] - You wait till 

Ffod d y'p immUci ' unt ' iiT ' l 'lAkow and can entertain. I 
]hrt thft iihiii IjiUjlliJ^'itT' be gKf^enough to know his 
■niUhHiii thfirt" 



ncni^rgf, Vi II I Iitii^ii ji|^ St H&'iL never get a good 

J€J^ with a j^utagjinrvclfe. 

j:S^j:,^M^'^'i^ "lean to 

: sa5M?# gSng toTiandicaB.a man in a:sh4tfdng firm because 

Geor^H^. XX Wfpuis&^Sil^ are abQUtxhe^most 

mp orftH i t Ti r i lff ih'Cmna and the manager of one <rf their 

/ priadpaLbranches has d^hlte VocIaT oHHgStEions. Freddy 

I Bftbef''wUyhBTifiata^ ^ lialfpeii ny outports where 

^ Knox. #lhi|||Ul e's <lamned lucky if pS^m^^mImI-^ 

resign. ti^A. 

Harry. Mnvael. * His wife may be if charming and 

Knox. Have you ever known a half-caste that was? 
. Harry. I have. 



'v^K 



Knox. Well,* 
•■^I've never met one, 
me the shivers. 

Harry. ^ 
damned fool. 
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ipw— — Wi n ycBf . 

:, that didn't give 



fmmmm'mUlK^&^ You're a 



Knox, f [A little surprised, hut quite gaod-kumouredM 
You're getting rather excited, aren't you? ^ 



I "Khof "" To do- him jaati n., hc sgWo m tiif s. 

George. He's asyvain as a ffeacock.'/ He'll cHnn 
wheivlieV afraidpfyou a^u he'll buUy wheil'he's not, V6u 
can/peV/rjaty joq Wm.' He/s croof^ed froni the^crown of 
hirdejiffiari K^ to ^cToes-of his American boots. J^fJ/f\X 

£iox. Straight from the shoulder. Take the ■■■i^~^ 
f'j<x^^ (Jd man. 

Harry. I [Frigidly.] j Oughtn't you to be going? 

Knox. nSmi/tng.] j No, but I will. 

Harry. I'm sorry if I was rude to you just now^^M^ 

esteem, tWMflRl, is unimpaired. 

/ [He goes out. \ 
Harrt. Ifli^ I'm itlti0lf g^<l you're back, George. 

George. As soon as the shooting starts we'll try MS& 
j/">". jfK. two or three days together in the country. 
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Harry. Yes, that would be jflijr. i[Calling.] i Wu. 
Wv. ([Outside.] I Ye\ ' 

Harry. Bring tea for three. ^ _- 

George. Who is the third ? ri/^jj^^XL drvv'^-^^'^^ - 
Harry. When you said youleftnUgfigawiflHHKl I asked 
somebody I want you-^iflpHltalrto meet. 
George. Who is limti Hr ^ 
Harry. Mrs. Rathbone . . . I'm going to A mari||A~ 

"^ George. Harry; . 

Harry. [Boyishly,] I thought you'd be surprised. > ^^ 

George. My dear fflR boy, I am 90^ glad.' IQiope 
you'll be tfuMi^kihappy. 

Harry. 1^ swpMfy happy now. 

George. Why have you kept it so dark? 

Harry. '''^Sii^^j^^ t-'yirt^f^^to.xvi^r^^^ wjk  j <1 

M|lM. BmMi!!, I've only known her six weeks. I met 
her when I was down in Shanghai • . • 

George. Is she a widow? 

Harry, Yes, she was married to an American jii 





EORGE. Is she American ? 
Harry. Only by marriage. I'm afraid she didn't 
have a "Wl^ happy married life. 
^Gcqrg e. Poor thing. T i l i in li i il f il n tr 1 i ii iwilihiw 

4 1 w i tji<^ f " te af iiety ^ 

U^bS^9>-JI^ y^/ inv'b'f^t^ m?flce |i^er,^appye / 

^ f6pOKG^^y^ Vy£ never tpbwirXjpai*^ who 

\^^lilrHy tO. mairp 71 1|^pr h/ishanft- \ -^^ 
"" Harry. I'm dBPK awfully in love with her, George*;. 
George. Li ii ^i that litiulm :? How old is she? 



Harry. Only twenty-two. "^ 



v... 
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George. Of course I shall. You're not the sort of 
chap to Ml in love with a woman who isn't nice. 

I [Harry zvalks up and down for a moment restlessly, \ 

Harry. Will you have a whisky and soda? 

George. No, thanks . . . I'll wait for tea. 

Harry. She ought to be here in a moment, f [Suddenly 
making up his mind.] fit's no good beating about the bush. 
I may as well tell you at once. Her — ^her mother was 
Chinese. j 

George. { [Unable to conceal his dismay.] ^Jiffy Harry. 
\ [A pause.] \ I wish I hadn't said4i|pl)HKC I did just now. 
^ Harry, pf course you didn't know. ''  ^^ a a^ 

George. | [Gravel y.] ( CiB^ i l ii l i l liJi ' wlwdw wy i i umu^ 
iMiigMFersrMMHflflHseEy: But I shouldn't have put it so 
bluntly. 

Harry. You said yourself there were exceptions. 

George. I know. [Distressed.] 



/'"-'- - ^ ' ^ - 



HMQtY. I doa't^^aee-^h oiw i > jcan w i ftUU ' tt»  llitm ir._ 



George. Who was her father r 

Harry. Tj^hfrt^e was a merchant. He's dead. Aiid 
her mother is too. 

George. That's something. I don't think you'd 
miich like having a Chinese mother-in-law about the place. 

Harry. George, yoi^ w^'t let it make any difference, 
will you? We've known mm another all our lives. 

George. imHHtr old chap, as far as I'm concernedl^ 




^s. fl don't want you to make kwmmot things. 

Harry. Wait till you see her. She's the most fasci- 
nating thing you ever met. 

George. Yes, they can be charming. I was awfully 
in love with a halfjf^wiilimM^BMMt girl myself/ years ago. 
It was before you came out to the country. I wanted to 
marry her. 

Harry. Why didn't you? 



 t 
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George. It was up in Chung-king. Vd just been 
appointed vice-consul. I was only twenty-thift. The 
[inister wired from Peking that Fd have to resign if I ^d. 

«cept 




Harry. It*s different ror you. You*re in the ^rvice 
. and you may be Minister one of these days, f^' *''^'* ' 



It. 

George. 
know. 




therein be difficulties, you 




do jsdtbo«it*tlwir*^«raet7?^ 

"nrnst know ,.sQQ)i&^^ 



,.,r^.-r^.^Mf(|rm afraid you'll fmd it pretty rotten. 
 Harry. If you'll stick Hi me I don't care. 



George. I suppose you ve alMVlH% made up your 
mind ? 

Harry. Absolutely. 

George. In that case I've got nothing more to say. 
Yuu caiHl tAp i iet lilt Tror ttr1»riaritete " liA^ppdtlintftmi 

Q^fter all the chief thing is your happiness, and^ whatever 
Harry. You're a brick, George. / *Xt< * ^*-if *^<^': *■" v 




Harry. I think I hear her on the stairs. 

i[He goes to the entrance and then out, Wu brings in the 
tea and sets it on the table. George walks over to 
the parapet and looks thoughtfully before him. There 
is a sound of voices in the adjoining room, | 
Harry. I [Outside,]} Come in; he's on the verandah. 
Daisy. \ [Outside,] \ One brief look in the glass and then 
I'm ready. 

1 [Harry enters. \ 
Harry. She's just coming. 
George. I bet she's powdering her nose. 



«6 EAST OF SUEZ [scene n 

Daisy. Here I am. 

I [Daisy enters. I She is an extremely pretty womany 
beautifully^ perhaps a little shozvily, dressed. She 
has a pale, very clear y slightly sallow skiny and beauti' 
ful dark eyes. There is only the very faintest sus- 
picion in them of the Chinese slant. Her hair is 
abundant and black. 
Harry. This is George Conway, Daisy. 
I [George stares at her. At first he is not quite sure that 
( he recognizes her, then suddenly he doeSy but only the 

slightest movement of the eyes betrays him. ' 
Daisy. How do you do. I told Harry I hM an idea 
I must have met you somewhere. I don't think I have 
after all. 

Harry. George flatters himself he's not easily for- 
gotten. 

Daisy. But I've heard so much about you from Harry 
that I feel as though we were old friends. 
George. It's very kind of you to say so. 
Harry. Supposiw you pourif out the tea, Daisy. 

\ [She sits down and proceeds to do so. | 
Daisy. Harry is very anxious that you should like 
me. 

Harry. George and I have known one another since 

we were kids. 'y^ pcori ft^flS^LjBtHi^^'^^ ^l"'^*"^^^"* ^ *^ ^"^ 
/'MptB«3rait4i?6fflE 

/DaisVv Burl *ifnifpf hhmimjj^jSL^. Pm only wonderiHg 
. I^w I sbalLiogratiate fYTJ^ISSir with him. 
; Hjuwrr^l^^ but he isn't really. .X 

I t^gfejgBSSii^onfy got tnl^yoiH' iMrt<tfalxba«Mig-9<df^ 
^ Daisy. Have you told him about the house? 

Harry. No. [To George.] You know the temple the 
Harrisons used to have. We've taken that. 

George. C^i it'iiiiaippiwrrH^t But won't you find 
it rather a nuisance to have those old monks 0fillie'W(i of - 
all the time? 
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Harry. Oh, I don't think so. Our part is 
separate, v#BBlB fcMj <p|p: tne Harrisons made it very 
comfortable. ^^ 

/[Harold Knox comes in. I He has changed into tennis 

things, * 

Knox. I say, Harry • • •! [He sees Daisy.]/ Oh, I 
beg your pardon. ^ 

Harry. Mr. Knox — Mrs. Rathbone. 

1[Knox gives her a curt nody but she holds out her hand 
affably. He takes it. 1 

Daisy. How do you do. 

Knox. Fm sorry to disturb you, Harry, but old Ku 
Faung Min is downstairs and wants to see you. 

Harry. Tell him to go to blazes. The office is closed. 

Knox. He's going to Hankow tonight and te'says he 
must see you before he goes. He's got some big order to 
give. 

Harry. Oh, curse him. -t^dk^iPWpiMii4Kri». He'll 
keep me talking itm half an hour. D'you mind if I leave 
you? 

Daisy. Of course not. It'll give me a chance of mak- 
ing Mr. Conway's acquaintance. 

Harry. I'll get rid of him as quickly as I can. 

I [He goes out accompanied by Knox. \ 

ICnox. I [As he goes.] [ Good-bye. 

[George looks at Daisy for a moment. She smiles at 
him. There is a silence. 

George. Why didn't you warn me that it was you' I 
was going to meet? 

Daisy. I didn't know what you'd say about me to 
Harry if you knew. 

George. It was nmImt a risk, wasn't it? Supposkn 
Fd blurted out the truth. 

Daisy. I trusted to your diplomatic training. Besides, 
Fd prepared for it. I told him I thought I'd met you. 

George. Harry and I have been pals all our lives. I 
brought him out to China and^ got him his job. When he 
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had didera he would have died if I hadn't pulled ^llim 

duougjh. ij^CT'^-AJ 

Daisy. I know. And in letum he worships 

tliiiiL 






>^-^ 



^ George, J ^ll ihiri Hif; of. 

up 

when you've done so much for ai^pi as 
I have for him it gives you aafltfriW sense of responsibility 
towards him. 

Daisy. What do you mean by that? 

{ [J shaft pause, j 
JQeorge. I'm not gpii^ to let jaa many him. ' 

/ fr^ijjjY Hr'i^in jMiMli ig jim fftTtl'^iii ihm hrfliiiin'r 
': know wIMCRi' iWwitIf 'liimseirr 

Georobc xtiMMr he is; But if yoo^'WlWTir^Vc widi 



Daisy, f [fFith a sudden change of tone^\ Why not 

re. 



'# 



4 [George makes a gesture of dismay. He is taken aback 
I for a momenty but he quickly recovers. \ 
George. You don't know what sort of a man Harry is. 

He's not like the fellows you've been used to. He's never 

knocked around as most of us do. He's 9tmmf% been as 

straight as a die. 
Daisy. I know. 
George. J3l|aaBM|||PHflUMii. Even if there were 

nothing else against you he's not the sort of chap for you 

to marry. JMnnrfpliEinM}- r^^y* '^- 

Daisy. If he doesn't mind marrying a fiiMnwm I 
really don't see what business it is of yours. 

George. But you know v«iHBdMnit that isn't the 
only thing against you. 

JDra^ IJs^ea't an idea what you mean. 

kjJ^SkOTr-'Havjcn't you ? You forget the war. "* When 
we. )Mif41 i^lfire wttra imy pretty young woman, appar- 
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jently TOgh .plrnqp-o f moncy rB ving at the Hong^ Kong H 
'Onr^msifaJS^^'^V^stliis with a lot of naval fellowsy it 




Hotel 

.^sgQEitais^QV'^srms witn a lot ot nayai teiiowsy it be- 
^^niCi ^'"^-^^^Mtt^M^^^g^*^'"^^^*^ enquifjea^ I think-I icnow 
everytlH*ig::j|hcre is agamsf you. - .. 

ou^ny nght tax iiake u& e uf unoimau on 
yOH^^w qiiiffd oflBli alty ? 
Li'jJw^wTT^ -: iBniSfijhiiiipMMrvif^ 

Daisy, f [Passionately.] | Tell hirtf then. You'll break 
his heart. ViBlWii^iiakB him uiltil^ iftiiyli'hid. But he'll 
marry me all the same. When a man's aMHrii in love 
as he is^ he'll forgive everything. 

George. -iSflHUh]^'s horrible. If you loved him you 
couldn't marry him. 

Daisy, f [Violently Jl 
You.'- -You know whatTam. Yes, it's all true. 
IfiBew^whAt yeu know but it can't be worse ^t haH - A e 
trplhH^^d whose fault is it? Yourg^ IC^tHHMRRi 

p- George. I? No. You've got no right to say that. 

^■X^^V^Wr.' XL o till BliliiUoji . 

Daisy. I've touched you at last, have I? Dmauiit 
3tfM*JiiMHMh6Xtne. fihMllirybu rememb er wh en I firsti^ 
came to Chung-king? I was seventeeny^^itjtj 
sSBftTSfie to England to school when I was si^ven. 
sawTMtiy /or ten years. And at last hersff9jie^nd said I 
was to cStm^ back to China. You came ^d met me on the 
boat ai^d told me my father had had i^roke and was dead. 
You ,^k me to th^ Presbyterig|i^ission. ' : ' 

^" orge. That was my ioB, I was aWiuHy sorry for 

/Daisy. And then iiai'a day or.^o you'!came imd told 

c|le that ipy JFather ha'qn^t left aliything and what there was 

,%ent to his relatibhs in England. 

GeqIige. J^turally he didn't expecst to die^ 

Da^sy. ^ [Passionately.] If he was going toieave me like 

that W;hy didn't he let me stay with my. QuQ^seinother? 

^?i y Ad h e bring me'Up4ike a lady? Oh, it was cruel. ^ 
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Daisy. I was so lonely^^sAmHfmfj^timm^d. 
tfldiftiMMyu^MPRi^. You were the only person who wan 
really kind to me. YmmtMe^^fgfSSHif Uim fu'WW— ##• 
]ujgp»^ I loved you. I thought you loved me.* Oli» 
^ay that you loved me then, George. 

George.^ You know I did. 
r^'DAiSY. Tl was very-innocent uitfi^e* days. I thought 
that when o^-people loved one another th^ married. I 
wasn't a Eurasian then, George^ I- was like any odier 
.£a^ish-gt^ If you* d married me I shouldn't be what I 
iam now. liBvt they, took you away from nji/6. Yon never 
ieven said gp^flrby^ to me. You wrote a^ told me yoii^d 
been transferred to Canton. ^ "  

GeoIIge. I couldn't say good-by«4o you, Daisy. They 
lisaid/That if ^ married you Ildhave to leave the service. 
jI was absolutely penniless. jPney dinned irinto mylars 
 that if a white man marries'a Eurasian he's done (pr. I 
wbuldn't listen to them, but in my h/^art I knew it was 
\true._ - ^- ^ 

Daisy. ^jMHi&UMiwgptu. You wanted to get on, 
and you have, ^Mkiit^^piii * You're Assistant f bin^ 
Secretary<«im^|r and Harry says you'll be Ministei^JMm 
yfS^gtmtfke. It seems ni||iii»hard that I should have^Hlfr 
to pay the price. 

George. Daisy, you'll never know what aBpMi I 
suffered. I can't expect you to care. It's wf^matural 
if you hate me. I was ambitious. I didn't want to be a 
^'- failure. I knew tlht it was madness to marry you. I 
Ijxaj^Ju J^i to kill my love. i-iB»yii.'tr'^t w^s, stronger than I 
was. 4|iilatt I couldn't help myself, 
to chtttL evf ry ruling -aod tak^^ldie cotiocmiiiiccs. 
^^ .> > c just starting for Chung-king when I heard you were living 
in Shanghai with a rich Chinaman. 

I [Daisy gives a little moan. There is a silence. \ 
Daisy. T he j f hated, me at the mission. They found 
« fault with me from morning till night. ITHey blamed me 
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bccausgLjaw-gittcS!!^^ and .they treated tap as 

iCl^?«ii'«rT%eSg^ went aw^y they 

heaved aistgh of relief . -Then they started to, convert me. 
'^Ticy bought rd 4)etter 4>ecome a school teacher. They 
hated rte because I was seve nt pen.^ Thev-jjaterf^ffly h^ 
diuse I was pretty. ^ Oil, thif l 




ire 



icy itwecramne 

'gOt^There was only one person who seemed 

it I was alive or dead. Tliat was my m^thssi-^St^ 

' f^rTi!;; At school in 
England lipoid them smt^StMb^iaait she was a Chinese 
princess . tSw I almost believed it myself. My mother 
was a airty little -flfflr Chinawoman. \l'^'-#i!?gl5fe!Mfll 

______ \^_^ She 

asked me if Fd like to go to Shanghai with hei:^ (mmk 

_ thoiight in Shanghai I shouldn't be so far 
away from vou.y^TJwy; Jiijii^i^jMiiil >n go, but tbiy 

rn iiidft i i i kni i m i nfmm t my ipiST When we got to 
Shanghai she sold me to Lee Tai Chengi 

.Terrible'. 




-•^1 



George. 

Daisy. . 

pr mm M(\ fnr  t ppi wnn jft ruri> » o v u1£i iliii j h «f?^ You say 
that Harry's good and kind. Don't you see what that 
means to me? Because he'll think me good I shall be 
gooci. >^j3iBpy' wBBi3P ^^PPP*oo "^P**^ ve ffliW'fi**tf'^TPnrp*'^^wtwMwe 
if Vii iKw tsPttrdy % y i iiliim>j I hate the life I've led. 
T- Wjuil aBpirtli.iight; 'I st^ g jin i'll m mhi ii M Kt'^a^ta o i m i i a^ 

ijlarry doesn't marry me I'm done. 

George. How can a marriage be happy that's founded 

Daisy. I've never told Harry a simb lie. 
George. You told him you hadn't been happily mar- 
ried. 

Daisy, That wasn't a lie. 

George. You haven't been married at all. 
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P ai o y;- {ytrt -=t»"f(»gtrRrX 7wJ^.] Weft di eiiy I havtii ^'t 
beea J M ippily mjirriedl,"lia p v e*I? 

. Who was this fellow Rathbone? 



Daisy. He was an American mfhttitf^^ at Singapore. 
I met him in Shanghai. I hated Lee. Rathbone asked 
me to go to Singapore with him and I went. 1^ 



George. Then you went back to Lee Tai Cheng. 
Daisy. Rathbone died. There was nothing else to 

^ fouu 4iMs rich and it^ makes a good thing out of it. ' .. 

George. I thought she was dead." * ^^c "^' ^-"^ 

Daisy, '^flb. I told Harry she was because i^ii0i00t it 
would make it easier for him. 

George. She isn't with you now, is she? 

Daisy. No, shaJiiiMMi^WHHig. She doesn't bother 
me as long as I send her something every' month. 

George. Why did you tell Harry that you were 
twenty-two? It^ teft^yews-eince you came to- C hina an4 
you in i Liu eefmiLui iliui . 

Daisy. [With a twinkle, in her eye.] Any woman of my 
age will tell you that««PM*MtfiMM0HK twenty-two. 

I [George does not smile. With frowning brow he walks 

' up and down, t 

George. Jjk; I wish to God I knew nothing about you. 

/fjaw i ' t biing myo c lf i< D tcH - 4iiin >>aii^|[|S|how can I let him 

marry you in dhnlltte ignorance? jflwr, Qai^, for your 

sake as well as ^ his iS^^umtiok^^^mmm tell him the 



truth and let him decide for himself^^ 

Daisy. And break his heart ?^*JSpfw'-ar-«ir^««*T!^ 
M ouft i j i o t hir bcl i wea h i £Ml a£ Jxe pHi^s »mi>^^iiJtlhe 
^f^f1Tt j)jg JBiiHi li ■WiiIm limi iiMiijlliiil|irpTi 11 him if you 
think you must, ^T yott hfty c j M c pit y , if yoiiJiave no «^i:et 
£orft(UJ»rA»M^d' misery ^jtou brought on me, 3roti^ you, 
you — but if you do, 1 sw^ar^ I sweiSu* to God" that I shall 
kill myself. I won-t go bidrto^that hateful life.) 

I [He looks at her earnestly for a momenU\ 
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George. 
I shall tell him nothing. 

/ [Daisy gives a deep sigh of relief. Harry comes in, I 
^ Harry. I tiny^ Fm awfully sorrx;^to have been so long. 

I j . j gin ililii ^ra i f .(liiaJJ L^ ^, 

Daisy. \ [With complete self -control.]} If I say youVe 
been an age it'll look as though Mr. Conway had been 
boring me. 

Harry. I hope youVe made friends. 
Daisy. [To George.] .. Have we ? 
George. I hope so. ^Rut newJithiailr T murrt hnft- I 
^ha¥e::3t zioi>g - OwBeae doaumwt to i tr a tiftlnf^ ^ [Holding 
out his hand to Daisy.] J I hope you'll both Be very happy. 
Daisy. I think Fm going to like you. 
George. Good-bye, Harry, o14hhmi. 
Harry, I shall see you later on in the club, sha'n't I ? 
George. If I can get through my work. 

I [He goes out!^ 
Harry. What have ' you and George been talking 
about? 

Daisy. We discussed the house. It'll be great fun 
buying the things for it. 
Harry. I-ceuUl hare killeoMat old Oiink for keeping 
, jne-^a^^ofig. I grudge every minute that I spend away 
from you. 

Daisy. It's nice to be loved. 
Harry, You do love me a little, don't you? 
Daisy. A little more than a little, iiiy bmb. 
Harry. I wish I were more worth your while. YouVe 
made me feel •^o- di s sati sfie4' with myself. I'm such a 
rotter. 

Daisy. You're not going to disagree with me already. 
•Harry. What about? 

Daisy. About you. I think you're (^perfect d^air. 

[TluLMui^i^ttpptarr. 
. Harry.-- Hulhra; wKo'^s tliis I 
Damy* .J01»rrt*srTSiy^niah. 



84 EAST OF SUEZ [scene n 

Harry. I didn't recognize her for a moment. 

Daisy* She doe^'t approve of my ^ing alone with 
strange gentlemen. She looks after me As if I was a child 
of ten. / 

Amah. Velly late, missy Daisy. Time you come along. 

Harry. Oh, nonsense. / 

Daisy. SJie wants me to go and be fitted. She neyer 
lets me go put in Peking alone./ / 

Harry./ She's quite right. . ' / 

Daisy/ Amah, come and he introduced to theygentle- 
man. He's going to be yoqt master now. / 

Amah. ISmilingf with HtUe nods.] Velly nicfe gentle- 
man. You keep missy Ebisy old amah — ^yes? ^ Velly good 
amah — ^yes? 

Dai^y. She's been with me ever since I was a child. 

Harry. Of course we'll keep her. She was with you 
when you were in Singapore? 

Daisy. [With a little sigh\ Yes, I don't know what I 
should have done without her sometimes. 
'!?^ Harry. <^y Daisy, I do want to make you forget all 
the unhappiness you have suffered. 

\ [He takes her in his arms and kisses her on the lipsi 
The AMAM-chuckUs to herself silesOiy. 
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Scene: The Temple of Fidelity and Virtuous Inclination. 
The courtyard of the templet shown. At the back is the 
sanctuary in which is seen the altar table; on this are two 
large vases in each of which are seven lotus flowers ^ gilt 
but discoloured by xncense^ and in the middle there is a 
sand-box in which are burning joss-sticks; behind is 
the image of Buddha. The sanctuary can be closed by 
huge doors. These are now open. A flight of steps 
leads up to it. 
A service is finishing. The monks are seen on each side of 
the altar kneeling in two rows. They are clad in grey 
gowns and their heads are shaven. They sing the invoca- 
tion to Buddhay repeating the same words over and over 
again in a monotonous chaunt. Daisy stands outside 
the sanctuary door^ on the stepSy listlessly. The Amah 
is squatting by her side. Now the service ends; the 
monks form a procession and two by two, still singing, 
come down the steps and go out. A tiny acolyte blows 
out the oil lamps and with an effort shuts the temple 
doors. 
Daisy comes down the steps and sits on ov^ of the lower ones. 
She is dreadfully bored. 
Amah. What is the matter with my pletty one? 
Daisy. What should be the matter? 
Amah. [With a snigger.] Hi, hi. Old amah got velly 
good eyes in her head. 

Daisy. [As though talking to herself.] Fve gpt a hus- 
band who adores me and a nice house to live in. Fve got 
a position and as much money as I want. I'm safe, Fm 
respectable. I ought to be happy. 

87 



S8 EAST OF SUEZ [scenb m 

Amah. I say, Harry no good, what for you wanchee 
marry? You say, I wanchee marry, I wanchee marry? . 
Well, you married. What you want now? 

Daisy. They say life is short. Good God, how long 
the days are. 

Amah. You want pony — Harry give you pony. You 
want jade ring — Harry give you jade ring. You want 
sable coat — Harry give you sable coat. Why you not 
happy? 

Daisy. I never said I wasn't happy. 

Amah. Hi, hi. 

Daisy. If you laugh like that Fll kill you. 

Amah. You no kill old amah. You want old 
amah. I got something velly pletty for my little Daisy 
flower. 

Daisy. Don't be an old fool. Fm not a child any 
more. [Desperately.] I'm growing older, older, older. 
And every day is just like every other day. I might as 
well be dead. 

Amah. Look this pletty present old amah have got. 
[She takes a jade necklace out of her sleeve and puts itj 
smilingy into Daisy's hand. 

Daisy. [fFith sudden ^vacity.] Oh, what a lovely \ 
chain. It's beautiful jade. How much do they want ^'^ 
for it? yV 

Amah. It's a present for my little Daisy. ^*^;o^ 

Daisy. For me ? It must have cost t^ hundred 
4iM. Who is it from? 

Amah. To-day is my little Dais3r's wedding-day. She 
have married one year. Perhaps old amah want to give 
her little flower present. 

Daisy. ^ YOU! Have you ever given me anythin^ij^^ 
" v' vvRSi^^ r  

Amah. "* Lee Tai Cheng pay me necklace and say you 
give to Daisy. 

Daisy. You old hag. { [She flings the necklace away 
violently,] j- 
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Amah. You silly. Worth plenty money. You no 
wancheey I sell rich Amelican. 

f [She is just going after the necklace, when Daisy catches 

'^ her violently by the arm. l 

Daisy. How dare you? Tfarip liaw ^rou? I told you 
that you were never to let Lee Tai speak to you 
again. 

Amah. You very angry, Daisy. You very angry 
before, but you go back to Lee Tai; he think perhaps you 
go back again. 

Daisy. Tell him that I loathe the sight of him. Tell 
him that if I w ere starving I wouldn't take a penny from 
him. ^^tl^^fim ilm f' tf'^ i t dwm lu tiunife-gound ^^ i i tW^ Ml 

Amah. Hi, hi. 

Daisy. [ AnAyw i Imvu in» a kmt, mttwiy g uj -' Harry 
hates you. I've only got to say a word and heTTicick you 
out ia-£««eMaflMi. 

Amah. What would my little Daisy do without old 
amah, hi, hi.? What for you no talkee true? You think 
old amah no got eyes? I [With a cunning, arch look.]t I 
got something make you very glad. i[She takes a note out 
of her sleeve.] f 

Daisy. What's that? 

Amah." I got letter. 

Daisy. ' [Snatching it from her.] \ Give it me. How 
durejrou hide it? 

f /JpMj^/jREptye cwneT^hcn you long Harry. 1 think 
t^x])if§Srym^^rt^ lead when Harry ther^. [Daisy 
tMT^pit^ej^ he »ayf 

Daisy. I [-R^^ing.jl *'Vm awfully sorry I can't dine 
with you on Thursday; but JlBii fitrngignd , I've just 
remembered it's your wedding-day and I'll look in for a 
minute. Ask Harry if he'd like to ride with me." 

Amah. Is that all? 

Daisy. "Yours ever. George Conway." 

Amah. You love him very much, George Conway? 
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Daisy. ' [Taking no notice of her , passionately.] c 
I haven't seen him for ten days. Ten mortal days. Oh, 
I want him. I want him. 

Amah. Why you no talkee old amah ? 

Daisy. { [Desperately.] I I can't help myself, 
him so. What^fhattTttfcf)? fc M W^ ^Uivrwk l K 
you don't want me to die make him love me. 

Amah. You see, you want old amah. 

Daisy. 0b, I'm so unhappy. I think I shall go mad. 

Amah. Sh, sh. Perhaps he loveJ^rou too. 

Daisy. Never. He hates •**'* v Urn ,. -^ 
mm^^ He never comes here. 

(pg hr ^He used to come^ 

_ He only comes now 

because he does not want to offend Harry. Harry, fikmyr 
what do I care for Harry? 

Amah. Sh. Don't let him see. Give amah the letter. 

I [She snatches it from Daisy and hides it in her dress 
as Harry comes in.^^ Daisy pulls herself together. 

Harry. I say, Daisy, iVe just had the ponies saddled. 
Put on your habit and let's go for a ride. 

Daisy. I've got a headache. 

Harry. ,G(^, my poor child. Why don't you lie down? 

Daisy. I thought I was better in the air. But there's 
no reason why you shouldn't ride. 

Harry. Oh, no, I won't ride without you. 

Daisy. Why on if ilh not? It'll do you good. You 
r^Aknow when my head's bad I Oti^ want to be left alone. 
p^Your pony wants exercising. 

Harry. The boy can do that. 

Daisy. ^' [Trying to conceal her growing exasperation.]\ 
Please do as I ask. I'd rather you went. 

Harry. [Laughing.] Of course if you're so anxious 
to get rid of me . . . 

Daisy. [Smiling.]. Sir caa^ - U». dMfct--ymi shoOt* i>^ 
doa$ Ottt o fr yroi I 'idg^^ If you won't go alone you'll just 
force me to come widi you. 
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Harry. FU go. Givg me a kiss before I do. / ]She ' I ; 



lattty in low^ widr9Xftu4M^^ 



rp. I 



V'' 



DAisfl^ You are a dear. Have a nice ride, and when, 
you come back J shall be all right. (^ 

Harry. ThgnVwpyiiR. I shan't be very long. 



A' 



^o with 



/ \He goes out. The lightness ^ the smiley tvith which she 
 has spoken to Harry disappear as he goes, and she , 
. ^^^^Qpks_zoorried and anxious. I 

Nacan^ Hawyngtr out l)ack "iff^f. 
fAlSY. \Je9^J^^ 
\[Fiolently.] f J must see George. 

^ Amah, t [Picking up the necklace.) { Velly pletty neck- 
lace. You silly girl. Why you no take? 

:j5aisy. Oh, damn, why can't you leaw me alone? v^^ 
^isuning.]" Wh6t on eardi ^^Harry doiiig? ' I thobght • 
:he pony was saddled. y- 

Amah, [l^'ogiing at the n^klace.] What d 

Daisys JInrow it in the dustrJArT ^^. / 

Am^. Lee Tarfluo Hkee thrat very muck^ / 

Daisy. [Hearing the sout^j;^^ the ^paniyfftnth a sigh qf^, 
Kr elief.\ He'&>^ gemr TTei^'^BS:: Wfe. ^Vlirii Vrtfiy^^ni^ 
flShetakes a little mirror ouP-^fjMjindf looks at herself. \\ I . ^ 
look perfectly hideous. V Jl ; ;'"- ^'l^ t'**^ 

Amah. Don't be silly. You velly pletty girl. 
Daisy. \[Her ears all alert.] f There's someone riding 
along. 
Amah. That not pony. That Peking cart. ' 

Daisy. ¥chi1Mbio1, I taHafm it's a pony. A »hi it r 
Oh, my heart's beating so. . . . It's stopping at the 
gate. It's George. ^jtM^-Jore^m iOBj /^I wg hk ri:, | [To 
the Amah, stamping her foot.] { What are you waiting for? . ? 
I don't want you here hwnp, and don't listen, ^UjpavriMif . c ^^^^ 
ly get out. 
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Amah. All-light. M^o away. 

^ [The Amah sUnks away. Daisy stands waiting for 
George, holding her hands to her heart as though to 
stop the anguish of its beating. She makes a great 
effort at self-control as George enters. He is in 
riding kit. He has a bunch of ^tmiidtjjihis hand.i 

George. Hulloa, what are you doing here?"^ "^ ^^-^ ' 

Daisy. I was tired of sitting in the drawing-room. 

George. I remembered it was your wedding-day. 
I've brought you a few flowers. [She takes them with both 
hands.] 

Daisy. Thank you. That is kind of you. 

George, j [Gravely.] \ I hope you'll always be very 
happy. I hope you'll allow me to say how grateful I am 
that you've given Harry so much happiness. 

Daisy. You're very solemn. One would almost think 
you'd prepared that pretty speech beforehand. 

George. I [Trying to take it lightly.] yl'm sorry if it 
didn't sound natural. I can promise you it was 
sincere. 

Daisy. Shall we sit down? 

George. I think we ought to go for our ride while 
the light lasts. I'll come in and have a drink on the way 
back. 

Daisy. Harry's out. 

George. Is he? I sent you a note this morning. I 
said I coj^ldn't dine on Thursday and I'd come tuid ftldi 
Harry "1ft iT ride this afternoon. -f T"^-^ 

Daisy. I didn't tell him. 

George. No? 

Daisy. I don't see you very often nowadays. 

George. There's an awful lot of work to do just now. 
l iib ty-lff i it nn > ilnj^'n lifn t the legation. 

Daisy. Even at night? At first you used to come and 
dine with us two or three nights a week. 

George. I can't always be sponging on you. \<||^ 
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Daisy. We don't know many people. W b m t a lway s 
Mfrrjr livily litiit . I should have thought if you didn't 
care to come for my sake you'd have come for Harry's. 

George. I come whenever you ask me. 

Daisy. You haven't been here for a month. 

George. It just happens that the last two or three 
times you've asked me t«aKfie I've been engaged. 

Daisy. [Her voice breaking.] You promised that 
we'd be friends. What have I done to turn you against 
jnef 

George. ( [His armour pierced by the emotion in her 
voice.] \ Oh, Daisy, don't speak like that. 

Daisy. I've tried to do everything I could to please 
you. If tl w fiV t am ihiiii -I -do Th ai vuu d e B^ iikgr:3pron^: 




^*rit. 



George. 01^ my dear child, you make me feel 



dL. 



Lhj.^'br 



Daisy. Is it the past that you can't forget? 
George. GMflUMMMMylio, what do I care about the 
past? 

ndgprfth tu iwfciiy fuaJ 

GfffnffarrrJbdoH^iimA- Kve^ghratvyoa mu d !" c ause to 

Daisy. There must be some reason why you won't 
ff9K come near me. Vitl^ won't you tell me? 

George. ^|riii*i>bMnTly you're making a mountain 
out of a molehill. 

Daisy. You used to be so jolly/ awl we used to laugh 
together. Ho oksd f ^wpp^w^■gq iiftlth lu ^uug t g wuiHg here . 
What has changed you? 

George. Nothing has changed me. 

Daisy. | [With a passion of despair.] * Oh, I might as 
well batter my head against a brick wall. How can you 
be so unkind to me? 

George. For God's sake . . | [He stops. \ Heaven 
knows, I don't want to be unkind to you. 
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Daisy. Then why do you treat me as an outcast ? 

j [George ir excessively distressed. He walks up and 
dowfiy frowning. He cannot bear to look at Daisy 
and he speaks with hesitation, j 
George. You'll think me aibapml rotter, Daisy, but 
you can't think me more of a rotter than I think myself. 
LcUm't know how to say it. R seem s such-an awful tbtiig* 
tCLWiy^ I^ ^a^ Ashamed ^f hij sdtf, I don't suppose two 
men have ever been greater pab tnan Harry and I. He's 
married to you and he's a^sfrillf in love with you. ^mir 
I thaikytu'it in kiveuHiliiiiiin.. I was only twenty-three 
when I— first knew jnii^^^Tt^ inJlTrFfll long time ago, 
isn't i^,*^ There are some wounds that never quite heal, 

^^ my God, don't you understand ? [\ [His 
embarrassmenty the distraction of his^ tone^ and the way the 
halting words fall unwillingly from his lips have betrayed 
the truth to Daisy. She does not speaky she does not stir^ 
she looks at him with great shining eyes. She hardly dares 
to breathe^ \ If ever you wanted revenge on me you've got 
it now. You must see'iMt it's better that I shouldn't 
come ^Mifk too often. Forgive me — Goo^y. 

[He hurries away with averted face. Daisy stands 
motionless^ erect; she is almost transfigured. She 
draws a long breath. 
Daisy. Ob^God! He loves me. 
I [She takes the s^ nk ids he has brought her and crushes 

them to her heart. The Amah appears^ 
Amah. You wantchee buy Manchu dress, Daisy? 
Daisy. Go away. 

Amah. Velly cheap. You look see. No likee, no buy. 
Daisy. [Impatiently.] I'm sick of curio-dealers. 
Amah. Velly pletty Manchu dresses. 
i [She draws aside a little and allows a man with a large 
* bundle wrapped up in a blue cotton cloth to come in. 
He is a Chinese. He is dressed in a long black robe and 
a round black cap. It is Lee Tai Cheng, i He is 
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big and rather stout. From his smootn and yellow 
face his black eyes gleam craftily. / He lays his bundle 
on the ground and unties ity showing a pUe of gorgeous 
Manchu dresses. Daisy has taken no notice of him. 
Suddenly she sees that a many with his back turned to 
her, is there, i 

Daisy. [To the Amah.] I told you I wouldn't see the 
man. Send him away M en ct . 

Lee Tai. f [Turning round, with a sly smiU.] t You look 
see. No likee, no buy. 

Daisy. [With a start of suprise and dismay.] Lee! 

Lee Tai. [Coming forward coolly.] Good afternoon, 
Daisy. 

Daisy. [Recovering herself.] I ^e luc ky ^fer your ^Flft 
ia- a go o d f mpf o r IM -hav^-yo mfhiuwii t3OT^t»y tt^hays. 
What have you brought this junk for? 

Lee Tai. A curio-dealer can come and go and no one 
wonders. 

Amah. Lee Tai velly clever man. 

Daisy. Give me that chain. I [The Amah takes it out 
of her sleeve and gives it to her. Daisy flings it contemptu- 
ously at Lee Tai's feet.] | Take it. Pack up your things 
and go. If you ever dare to show your face here again, 
I'll tell my husband. 

Lee Tai. [With a chuckle.] What will you tell him? 
Don't ipMrbe a silly girl, Daisy. 

Daisy. What do you want? 

Lee Tai. {Coolly.] You. 

Daisy. Don't you know that I loathe you? ("ifett 
HifgiitrrTw^ 

Lee Tai. ^\1im Jh J nifTi. ? Perhaps if you loved me I 
shouldn't want you. Your hatred is like a sharp and 
bitter sauce that tickles my appetite. 

Daisy, ^^m' beast. 

Lee Tai. I like the horror that makes your body trem- 
ble when I hold you in my arms. And sometimes the 
horror turns on a sudden into a wild tempest of passion. 
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Daisy. l£m liar. 

Lee Tai. Leave this stupid white man. What is lie 
to you? 

Daisy. He is my husband. 

Lee Tai. It is a year to-day since you were married. 
What has marriage done for you ? You thought when you 
married a white man you'd become a white woman. Do 
you think they can look at you and forget? UaHHaaay 
wV>iV<* wOTTif n do yu fenoir? How many friends have you 
got? YmTu II [iiJMnrr Fll take you to Singapore or 
Calcutta. Don't you want to amuse yourself? Do you 
want to go to Europe? I'll take you to Paris. I'll give 
y on i j i w f c money to spend in a week than yoit p hmbanJ — 
eams in a year. ^^'- ^- ^^^-' ^ i -* c-jCu-uT. 

Daisy. I'm wg^ comfortable in Peking, thfOBdMBcm. 

Lee Tai. \ [Snapping his fingers,\[ You don't care that 
for your husband. He loves you. You despise him. 
P©fi^t-ywi wish with all ypur heart thtt ycm'iia^te^i9M& 
jttdhim? 

Amah. He very silly white man. He no likee Daisy's 
old amah. Perhaps one day he b'long sick. Daisy cry 
velly much if he die? 

Daisy. [Impatiently.] Don't be such a fool. 

Amah. Perhaps one day he drink whisky soda. Oh, 
velly ill, velly ill. What's the matter with me? No 
sabe. No can stand. Doctor no sabe. Then die. Hi, hi. 

Daisy. You silly old woman. Harry's n or - n Ch i aa i .. 
man and lie wmrtdn'txaU in a Ch«iie»e doctor; 

Lee Tai. i [With a smile.] J China is a very old and mr 
higU y civilized country, Daisy. When anyone is in your 
way, it's not ^Wflh difficult to get rid of him. 

Daisy.  [Scornfully.] ] AadiHo you think I'd let fssr 
Harr}r be murdered ip- that I might be free to listen to 
yoifl^fj^catimljiy uyuii jL ? You must think Pin a foeLif 
you eaqpect me to risk my xie^latdnr. 

Le]j,Tai. Ytm do£f t take any risk, Dsuty^. YouIlhww 
nothmf^ 
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Amah. Lee Tai velly cleverjnan, Daisy. 

Daisy. I thought so once, 
foot, (>rc»iSr.^ 

Lee Tai. Treedom is a very good thing, Daisy. 

Daisy. What should I do with it ? 

Lee Tai. Wouldn't you like to be free now?/ [She 
looks at him sharply. She wonders if it can possibly be 
that he suspects her passion for George Conway. He meets 
her glance steadily.] I One day Sen Shi Ming was sitting 
with his wife looking at a Tang bronze that he had just 
bought when he heard someone in the street crying for 
help-fc ^Sen Shi was a very brave man and he snatched up 
a v^gSfmT and ran out. Sen Shi forgot that he had 
cheated his brother out of a house iiT"Hatam 8 n S t wi t or 
he would have been more prudent. Sen Shi was found 

Amah! Hi, hi. Sen Shi velly silly man. 

Lee Tal His brother knew that. ^sCheyd iad giw i n 
up togcthe^ If I heard cries for help outside my house 
late in the night, I should ask myself who had a grudge 
against me, and I should make sure the door was bolted. 
But white men are very brave. White men don*t know 
the Chinese customs. Would you be very sorry if an 
a cfj dent happened to your excellent husband? 

^e T<rr"^^V^Tiy -do- you p r e ten d te me, Daisy t Do you 
jibinkX-doolt know 3^^ij? 
. Daisy. ^i»46cM^i#-» iittlo on th e-fefet^fyBB^Lee Tai. 
vWeuld you give yourself the trouWeof walking th iough it? } 

Lee Tai. [With a smile.] I go, but I come back. Per- 
haps you'll change your mind. 

I [He ties up his bundle and is about to go. Harry 
enters. • 

Daisy. Oh, Harry, you're back vngp- soon! 

Harry. Yes, the pony went lame. FeMnnMCCfiy I 
hadn't gone far b< l ^ ' e I noticed it. Who's this? 
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Daisy. It's a curiordealer. He has nothing I want. I 
was just sending him away. 

t [Lee Tai takes up his bundle and goes outj 

Harry. \[Noticing the Q w k Hs .]j Someone been sending 
you flowers r av - 

Daisy. George. 

Harry. Rather nice of him. [To the Amah.] Run 
along, amah, I want to talk to missy. 

Amah. All light. 

Harry. And don't let me catch you listening round 
the comer. ^ ^- 

Amah. M^no listen. What for^ listen? 

Harry. Run along — chop-chop. 

Amah. Can do. v [She goes out.] I 

Harry. [fFith a laugh.] I couldn't give you a greater 
proof of my affection than consenting to have that old 
woman around all the time. 

Daisy. I don't know why you dislike her. She's 
devoted to me. 

Harry. That's the only reason I put up with her. She 
gives me the creeps. I have the impression that she 
watches every movement I make. 

Daisy. Oh, what nonsense! 

Harry. And I've caught her eavesdropping. 

Daisy. Was it amah that you wanted to talk to me 
about? 

Harry. No, I've got something to tell you. How 
would you like to leave Peking? 

Daisy, i [fVith a starts suddenly, off her guard.] |Not at 
all. 

Harry. Vtm^SfltSSBir it's awfully dull for you here, 
darling. 

Daisy. I don't find it so. 

Harry. YonipM^ dear awtaneeet. Are you sure you 
don't say that on my account? 

Daisy. I'm vttf fond of Peking. 

Harry. We've been married a year now. 1 don't 
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want to hurt your feelings, darling, bmHrtfr 

abQiit thi Uigh> and I think it's better to be frank. 

Daisy. Surely you can say anything you like to me* 

. Harry. Things have been a little awkward in a wzy.O'^'* 
/Thejgome n luseJ lu kn o w before we mauitJ Itfl uifdb 
on-ycra — 

I Dais¥« — HaringTiiten the-p r ee au t i e n to ^isicoyer dkftt 
; I ^bottkHjeTTuF. 

HAfiBY^r- And you ie l uHi ed..thQse^cacd& and- thtrrwas 

the end ntTt. * ! a ske d G coigc w ha rh e t h ongfat afaeufetmy 

jtAmgy6iri6^'th€ dub to-pbvv tennis, and be ««d - he 

^tou^rt nV6 * (t t ' tecer. iwwi  'iie k i t.  The result is that you 

don't know a soul. 

Daisy. Have I cbmplained? ; - > » • *  
Harry. You've been rimrt MifiiH|T dtwHt about it, 
but I hate to lliiuL uf ydiir g^pending-day-afaec-d ay entirel y 
ljyLyourselff---^.(LLan*I1$^'goo<^^ 

Daisy. I might have known Mrs. Chuan. She's a 
white woman. 

Harry. Oh;' my'^'deacy v«he .was — ^heaven knows what 
she was! She's majr^ed to a Chinaman. Q t ^o ho wpih le g 
Sfee' B y. wiUi \ iitfl s^hcTygle^ 

Daisy. And there's Bertha Raymond. She's very 
nice, even though she is a Euras i a n. '^^'^ • O. " 

Harry. I'm sure she's very nice, but we couldn't very 
well have the Raymonds here and refuse to go to them. 
I'^er^hr oiUci ' is one ^ the clerks in my office. I don't 
f wan^to^«eem^an awful Snob ."-. . 

I -^^iffVi y^^i n**'*^"**' hesitate to say anytbli^ aboiut 
I the Fiir^ttjono^ Yitv rr^p^^h^'^^^ and despise them- more 
I than I do. 

I ii^MX* LdiSW^hht^-itrtA despise them. I think that's 

! odious. , Butjiometimcs^tlTey're not very tactful. I don't 
' kiWlEKaO^jXMiclrwaht one of my clerks to come and slap 
.badi'nrtn(r6mce and call me old chap. 
Daisy. Of course not. 




50 EAST OP SUEZ [scene in 

Harry. The /act is iidiwrt t n tr>Hng te d e on im p ofc 

tat with the legations and one thing and another 
Peking's hopeless. We'd far better clear out. 

Daisy. But if I don't mind why should you ? 

Harry. Well, it's not very nice for me either. It's 
for my sake just as much as for yours that I'd be glad to 
go^iUvwimit. O f cours e ovcrybod y -at^ ie Clu b kn oi w^ m /" 

it altogether7 i don't/? 
mind that «ofl)tich. Some OftKem'aslTaffer you with an 
i exaggerated cordiality which is- ratbec. 
^'^//tfuovr and then some fool begins to slang the* 

and everybody kicks him under the table. Then he re-^ 
members about me and goes scarlet. By God, it's hell. 

Daisy. I [Sulkily. ]f I don't want to leave Peking. I'm 
very happy here. 

Harry. Well, darling, I've applied for a transfer. 

Daisy. ) [With sudden indignation.] i Without saying a 
word to me? _ 

Harry. I thought you'd be glad. J didn't M ront te 
• sgy any tiling titttegjiraBUte d. 

Daisy. Do you think I am a child to have everything 
arranged for me without a word? | [Trying to control her- 
self.] jAfter <rll, you'd never see George, 
dnn't waprjtftiosiejtigfat of your oriyrg 

Harry. I've talked it over witnGeorge and he thinks 
it's the best thing to do. 

Daisy. Did he advise you to go? 

Harry. Strongly. 

Daisy. ! [Violently.]  I won't do it. I won't leave 
Peking. 

Harry. Why should his advice make the difference? 

Daisy. Why?: [She is confused for a mofnenty but 
quickly recovers herself.] I I won't let George G>nway- 
anybody else — decide wAere I'm to go. 

Harry. Don't be unreasonable, darling. 

Daisy. I won't go. I tell you I won't go. 
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Harry. Well, Fm afraid you must now. It's all set- 

Daisy. f [Bursting into tears.] | Oh, Harry, don't take 
me away from here. I can't bear it. I want to stay here. 

Harry. ORf darling, lifiir umi yon b> es oilly! You'll 
have a much better time at one of the outportsy Ywrsee, 
t h s rn n r i i n fj i i i irhitf p r nplii thtrr l ^ i I i*"^' ||| ^ -'■^'H^^ 
r p i p u t ni T*fi1fri " - Th i j i 'll hg j e ily g^"^ ^" \r^n^ », l-^i. . 
""we shall lead a normal life and be like everybody else. 

Daisy, if [Sulkily. ]i Where do you want to go? 

Harry. I've been put in charge of our place at Chung- 
king. 

Daisy. I [Starting up with a cry\\ Chung-king! ^ 

Harry. Why^ Trhnt'jr r r r nng w i thrit ? Do you know it ? 

Daisy. No — oh, infril iuii f Tnftinir ^irfTtmt? Ym \ a H . 
lyilfiiiciil Yes, I was there once when I was a girl. It's 
a hateful place. 

Harry. Oh, nonsense! The consul's got a charming 
wife, and there are quite a nice lot of people there. 

Daisy. | [DistracUd.] f ^tf, whai ihall I do ? I'm so i 



unhappy. If you cared for me at all you wouldn't 
1^ so cruelkf. You're ashamed of me. You want to 
hide me. Why should I bury myself in a hole two thou- 
sand miles up the river? I won't gp! I won't go! I 
won't go! f[She bursts into a storm of hysterical weeping,] { 
Harry. [Trying to take her in his arms.] Oh, Daisy, 
foxJBmSmimise don't cry. You know I'm not ashamed of 
you. I-love you more than ever. Ikivcyuu milfHi^wf^ 



Daisy. [Drawing away from him.] Don't touch me. 
Leave me alone. \ hiittynii. 

Harry. Don't say that, Daisy, fa huiu we fiiglii -> 

Daisy. 0fi go away, go away! 

Harry. [Seeking to reason with her.] I can't leave you 
like this. 
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Daisy. Go, go, go, go, go! I don't want to see you! 
Oh, God, what shall I do? 

/ [Shf flings herself down on the steps^ weeping hysteri- 
cally. Harry, much distressedy looks at her in pet- 
plexity. The Amah comes in. ] 
Amah. You make missy cly. You velly bad man. 
Harry. What the devil do you want? 
Amah. [Going up to Daisy and stroking her head.] 
What thing he talkee my poor little flower? Maskee. 
He belong velly bad man. 

Harry. Shut up, you old ... I won't have you talk 
like thatJ l ^lt ?^ut up - wMi a gm w l d e ri ftmi 'y' u i g.twi atf 
y.Q|Mii|M to make mischief between Daisy aint-tne 
7il throw you out into the street^' 
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Amah. -What thing you do my Daisy? Don't cly, 
Daifiy. 

HASL&Y«...Dajrling»'don't be wnr # a sonable. 

nATQv C^^ijy^ilhn^f come ri^r me. I hate you, 

HaRjRY. . How rflf^3rou say an3rthing so unkind? 

Daisy. Send him away. ' [She begins to sob again more 
violently.] "^ 

Amah. ¥9B go away. You no can see she no wanchee 
you. You come back bimeby. Mj rrnhn tilkiiftibilitTlr 

flows*. 

f [Harry hesitates for a moment. He is harassed by the 
scene. Then he makes up his mind the best thing is 
to leave Daisy with the Amah. He goes out. Daisy 
raises her head cautiously. *■ 

Daisy. Has he gone ? 

Amah. Yes. He go drink whisky soda. 

Daisy. Do you know what he wants? 

Amah. What for he tell me no listen? So fashion I 
sabe he say something I wanchee hear. He wanchee 
you leave Peking. 

Daisy. I won't go. 

Amah. Harry velly silly man. He alia same pig. 
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If Harry say you 
go from Peking- — ^you go. 
Daisy. Never, never, never! 
Amah. You go away from Peking you never see George 



anymore. 
Daisy. 
love me. 



I 




I should die. Oh, I want him I I want him to 
I want him to hurt me. I want . . . f[In her 
passion she has dug her hands hard into the Amah.]^ 

AMAH.f- [Pushing away Daisy's hands,] ^Oh! 

Daisy. He loves me. That's the only thing that 

matters. All the rest ... 

^^_Amah. Harry wanchee you go Chung-king. IMiS- 

{ aionaty Iftdic p like se e yo u a gai n , D ai^y. -P^ap^^hey^ask 

you4i6w-yoii-likeJiviag.idQng.J^ Ghetig.'' P^apS' 

c^ m s b oc^-'teH- Harry. 

Daisy. Tbe fool. Of all 4!^ places in China he nm it 
hittipon Chung-king. 

Amah. You know Harry. If he say go Chiing-king, 
he go. You cly, he velly solly, he alj same go. 

Daisy, dk, I know his obstinacyr 
^ uujl e ii p I'lrs im^^--- \Gen if S ^ mpi u^ uriy .\ — ^1 
UM his ' finttt iess. ^Qjii^ what shall I do? 

Amah. I think more better something happen to Harry. 

Daisy. No, no, no ! 

Amah. What you fligktened ^? You tia^de any* 
tbiWC I tell Lee Tai more better something happen to 
Harry. I say you not velly sorry if Harry die. 

Daisy. ' [Putting her hands over her ears.]* Be quiet! 
I won't listen to you. 

Amah. / [Roughly tearing her hands away,]^ Don't you be 
such a big fool, Daisy. You go to Chung-king and 
Harry know everything. Maybe he kill you. 

Daisy. What do I care? 

Amah. You go to Chung-king, you never see George 
no more. George, he love my little Daisy. When Harry 
gone — George, he come say . . . 

Daisy. Oh, don't tempt me, it's horrible! 
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/ ' AaiAH*. .. Hi^ put his anns round you and you feel such 
; a little smaU. tbioSi you hear his heart beat quick, quick 
; ^gainst yxkir.headit ...And he throw back your head and 
/ be kiss you. ^ Aadyou think you die, Uttle flower. 
I Daisy. OhyJ. love him, I love him ! 

*Ama&. Hi, hf. 
\ Daisy. [Thinking of the scene with George.] He ¥70uld 
i ' hardly look at me and his hands were trembling. He was 
* 28-wbtte as a sheet/ 

Amah. 1 [Persuasively.] \ I tell you, Daisy. You no 
say yes, you no say no. I ask Buddha. 
Daisy. {[Frightened.] > What for? 
Amah. If Buddha say yes, I talk with Lee Tai; if 
Buddha say no, I do nothing. Then you go to Chung- 
king and you never see George any more. 

' [The Amah goes up the temple steps and flings open the 

great doors. Daisy watches her with an agony of 

horror, expectation, and dread. The Amah lights 

some joss-sticks on the altar, and strikes a deep-toned 

gong. Harry comes in, followed by Lee Tai with 

his bundle, l 

Harry, i^ [Anxious to make his peace.] . Daisy, I found 

this fellow hanging about in the courtyard. I thought Fd 

like to buy you a Manchu dress that he's got. 

Daisy.  [After a mementos reflection, with a change of 
tone.] \ That's very nice of you, Harry. 

Harry. It's a i^ftL beauty. You'll look stunning in it. 
Lee Tai.* [Showing the dress, speaking in Pidgin 
English.] \ Firs class dless. He belong Manchu plincess. 
Manchus no got money. No got money, no can chow. 
Manchus sell velly cheap. You takee. Missy. 
I [Daisy and Lee Tai exchange glances. Daisy is g;rave 
and tragic, whereas Lee Tai has an ironical glint in 
his eyes. Meanwhile the Amah has been bowing 
before the altar. She goes down on her knees and 
knocks her head on the ground. I 
Harry. What in God's Name is amah doing ? 
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Daisy. She's asking Buddha a question. 

Harry. What question ? 

Daisy. * [fTith a shadow of a smile.] ^ How should I know ? 

Harry. What's the idea? 

Daisy. Haven't you ever seen the Chinese do it? 
^iMH«M those pieces of wood she's holding in her hands. 
She's holding them out to the Buddha so that he may see 
them and she's telling him that he must answer the ques- 
tion.! [Meanwhile the Amah, muttering in a low tone, is 
seen doing what Daisy describes.] | The Buddha smells the 
incense of the burning joss-sticks, and he's pleased and 
he listens to what she says. 

Harry. [Smiling.] Don't be so absurd, Daisy. One 
might almost think you believed all this nonsense. Why, 
you're quite pale. 

Daisy. Tlien she gets up. The pieces of wood are 
flat on one side and round on the other. She'll lift them 
above her head and she'll drop them in front of the 
Buddha. If they fall with the round side uppermost it 
means yes. J [Daisy has been growing more and more 
excited as the ceremony proceeds. Now the Amah steps back 
a little and she raises her arms. Daisy fflMLijt j4f i rit am/ - 
starts to run forward.] tNol no! Stop! 

Harry. \ [Instinctively seizing her arms.]/ Daisy! 

I [At the same moment the Amah has let the pieces of 
wood fall. She looks at them for an instant and then 
turns round. '■ 
Amah. Buddha talkee, can do. 
Daisy. [To Harry.] Why did you stop me? 
Harry. Daisy, how can you be so superstitious? 
What is the lisiiltf <:A.*.^<v.j u: . , 

Daisy. Amah asked Buddha a question and the answer 
is yes. I [She puts her hand to her heart for an instantjphefi 
ffirtt^i rrf HffTTTrr rSir smikf^ I'm^wncy I mm wMy aqj - 

jntf ji w ri Hu rry. 

END OF SCENE III 
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SCENE IV 

The sitting-room in the Andersons' apartments. At the 
back are two double doors. The lower part of them is 
solid, but above they are cut in an intricate trellis. The 
ceiling is raftered, painted red and decorated with dim, 
gold dragons; the walls are whitewashed. On them 
hang Chinese pictures on rolls. Between the doors is a 
little image of the domestic god, and under it a tiny oil 
lamp is burning. The furniture is partly Chinese and 
partly European. There is an English writing-table ^ 
but the occasional tables, richly carved, are Chinese. 
There is a Chinese pallet-bed, covered with bamboo 
matting, and there is an English Chesterfield. There 
are a couple of Philippine rattan chairs and one or two 
of Cantonese blackwood. On the floor is a Chinese 
carpet. A Ming tile here and there gives a vivid note 
of colour. It is a summer night and the doors are wide 
open. Through them you see one of the courtyards of 
the temple. 
The Amah is seated in one of the blackwood chairs by the side 
of a table. She has her water-pipe. She puts a pinch 
of tobacco in and then going to the lamp under the image 
lights a taper. She seats herself again and lights her 
pipe. She smokes quietly. 
Daisy comes in. She wears an evening dress somewhat too 

^ spl'^n didfor dinner with only her husband and a friend. 

' ^ AMAHt^ ^ i R w 'iig T . fellow, when he go ? 

^J)aI5Y. Yotrfcnow hisriMww. Why><U>ii-^ ywi tall hiin 

^.^r#? \\ think he's going almost at once. 
Amah. What for he go so soon? 

59 
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Daisy. That's his business,itsiM(0P As a matter of 
fact his sister is arriving from England, and he has to go 
to meet her. 

Amah. More better he go soon. 

Daisy. Why do you smoke your pipe here? You 
know Harry doesn't like it. 

Amah. Harry one big fool, ]MMk. When you go to 
Chung-king? 

Daisy. Harry hasn't said a word about it^ai/tKC: 

Amah. You got key that desk? 

Daisy. No. Harry keeps >n his private papers there. 
^ [The Amah goes up to the desk and tries one of the 
drawers. It is locked and she cannot open it. / 

Amah. What Harry do now? 

Daisy. He and Mr. Knox are drinking their port. 

I [The Amah takes out a skeleton key out of her pocket and 
inserts it in the lock. She turns the key. | 

Amah. Velly bad lock. I think him made in Germany. 
Hi, hi. f [She opens the drawer and takes out a revolver. 
She hands it to Daisy.] iLee Tai say, you take out cart- 
ridges. 

Daisy. What do you mean?; [SA^ suddenly guesses 
the truth and gives a cry.] Oh I i '."* f.- ^ ' ,  - " '| 

Amah.*{ [Hurriedly putting her hand over Daisy's mouth.] ' 
Sh, you no make noise. .< [Holding out the revolver.^ Lee 
Tai say, more better you do it. 

Daisy. Take it away. No, no, I won't, I won't. 

Amah. Sh, sh. I do it. I sabe. 

- [She takes the cartridges out of the revolver and hides 
them about her. Daisy looks at her with horror, i 

Daisy. It's not for to-night? 

Amah. I no sabe. 

Daisy. I won't have it. Do you hear? Oh, I shall 
go mad ! 

Amah. Then Harry shut you up. Hi, hi. All same 
Chung-king. 

{ [She puts the revolver back into the drawer and shuts it 
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just as Harry and Harold Knox come in. They 
wear dinner jackets, I 

Knox. HuUoa, there's the little ray of sunshine. I 
missed your bonny face before dinner. 

Amah. You velly funny man. 

Knox. No wonder I dote upon you, dearie. You're 
the only attractive woman I've ever been able to persuade 
that I was a humourist. 

Harry. / [Catching sight of the Amah's tvaur-pipe.] I I 
told you I wouldn't have your disgusting pipe in here, 
amah. 

Amah. Belong velly nice pipe. 

Harry. I swore I'd throw the damned thing out my- 
self if I found it lying about. 

Amah. / [Snatching it away,] f You no touch my pipe. 
You velly bad man. Velly bad temper. You no Chris- 
tian. 

Harry. A fat lot you know about Christianity. 

Amah. I know plentything about Christianity. My 
father velly poor man. He say, you go and be Christian. 
I go Catholic mission and they baptize me. English 
Church missionary, he come along and say. Catholic mis- 
sion no good, you go to hell, I baptize you. All right I 
say, you baptize me. By and by Baptist missionary 
come along and say, English Church mission no good, 
you go to hell, I baptize you. All right, I say, you baptize 
me. By and by Presbyterian missionary come along 
and say. Baptist mission no good, you go to hell, I baptize 
you. All right, I say, you baptize me. [To Knox.] You 
know Seventh Day Adventists? 

Knox. I've beard of them. 

Amah. By and by Seventh Day Adventist he come 
along and say, Presbyterian mission no good. 

Knox. You go to hell. 

Amah. How fashion you sabe what he said? 

Knox. I guessed it. 

Amah. You go to hell, he say. I baptize you. I been 
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baptized one, two, three, four, five times. I velly Chris- 

tiag^ woman, li-^' . ^v 

/jHappv [.Wt/i^g] — Lapologize. 

,/ Amah. — -Tbdy-aU say to poor Chinese, love one another. 
I natlii nk niissi oTRlrieslove one another velly much. Hi, 
hi. V. 

Knox. ^[Taking out his watch.] /D^ou mind if I look 
at the time? I don't want to get to the station late. 

Harry. Of course not. I say, won't you have a cigar? 
[He goes to his desk.] /l have to keep them locked up. ^ 
think the-4wy§ fmd ihein vtij i nmth -te^tiaarittto^ [He 
puts the key into the lock.\ff HuUoa, the drawer's open. I 
could have sworn I locked it. *^[He takes out a box of cigars 
and hands it to Knox.] -^ 

Knox. , [Helping himself. Y Thanks very much. 

Daisy. You know, you mustn't let me keep you if you 
want to be off. 

Knox. I've got two or three minutes. 

Harry. Oh, Daisy, before Harold goes I wish you'd 
show him that Manchu dress I bought you. 

Daisy. I'll go and fetch it. - [To the Amah.] " Is it 
hanging up in the cupboard ? 

Amah. No, I have puttee in paper. J. ytll)/'L«itful 

\They both go out. 

Knox. I say, old man, I hope you don't think I'm an 
awful swine to rush oiFlike this the moment I've swallowed 
my dinner. 

Harry. Rather not. As a matter of fact it's not ex- 
actly inconvenient, because I'm expecting George. I want 
him to have a heart to heart talk with Daisy. 

Knox. Oh. ^, ^  • "* 

Harry. She's gfousing rather about going to Chung- 
king and I want him to tell her it's a very decent place. 
He was vice-consul up there once. He's dining at the 
Carmichael's, but he said he'd come along here as soon 
as he could get away. 
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Knox. Then it's all for the best in the best of all 
possible worlds. 

[Daisy comes in with the dress. 

Daisy. Here it is. 

EInox. By George, isn't it stunning? I must try to 
get one for my sister. She'd suMpl^ go off her head if 
she saw that. 

Daisy. Harry spoils me, doesn't he? 

Knox. Harry's %mmmf lucky j^nung fallow to have you 
to spoil. 

,Paisy. [Smiling.] Go away or you'll never arrive in 
time. 

Knox. I'm off. Goodby and thanks very much. 
Dinner was t e y ilig l e. ^-v * '- • <>^ 

Daisy. Goodby. ' 

^AHe goes out. Harry accompanies him into the court- 
yard and for a moment is lost to view. The gaiety on 
Daisy's face vanishes and a look of anxiety takes its 
place. . 

Daisy. [Calling hurriedly.] Amah, amah. 

Amah. [Coming in.] What thing? 

Daisy. What have you done? Have you . . . ? 
[She stopSy unable to complete the agonised question.] *"^ 

Amah. What you talk about? I done nothing. I 
only have joke with you. Hi, hi. 

Daisy. Will you swear that's true? 

Amah. Never tell a lie. Velly good Christian. 

[Daisy looks at her searchingly. She does not know 
whether to believe or not. Harry returns. ^ 

Harry. I say, Daisy, I wish you'd put on the dress. 
I'd love to see how you look in it. 

Daisy. [With a smile.] Shall I? 

Harry. Amah will help you. It'll suit you right down 
to the ground. 

Daisy. Wait a minute. Bring the dress along, amah. 

Amah. All right. 

[Daisy goes out, followed by the Amah with the Manchu 
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dress. Harry goes to his desk and opens the drawer. 
He examines the lock and looks at the keyhole. ^ 
Harry. YTo himself.] I wonder if that old devil's got 
a key. 

[He shuts the drawer ^ but does not lock it. He strolls 
back to the middle of the room. ► 
Daisy. .{In the adjoining room.] •Are you getting im- 
patient? 
Harry. Not a bit. 
Daisy. Fm just ready. 

Harry. Fm holding my breath. ^^Daisy comes in. 
She is in full Manchu dress. She is strangely changed. 
There is nothing European about her any more. She 
is mysterious and enigmatical.] Daisy I [She gives 
him a little smile but does not answer. She stands 
quite still for him to look at her.] ^ By George, how 
Chinese you look! 
Daisy. Don't you like it? 

Harry. I don't know. You've just knocked me off 
my feet. Like it? • -Yotdig nJiiuuJufu l. In my wildest 
dreams I never saw you like that- You've brought all 
the East into the room with you. \My li cad f ecb m di a iigh 

Daisy. It's strange that I feel as if these things were 
made for me. They make me feel so different. 

Ha&ry« JL^thoiight that i^cf one in the world wa^ more 
iiormat'ttKni I. Fnt ashamed of myself. .You're almost 
^ straofer ta me an^^y God, I feel as i^iqugh^^ 
pf my bones were^elting. I h^r the Ea$t ?Miim%. -f- 
have such a pain in my heart. / CSi, my^^retty, my pre- 
icioufi* I bvc ytm. / . /— 

jT- [He falls ' Jowft ^rm- Ms 'krJes before Iyer andjclasps both 
\^ his ^arms romtdher. / / / 

^ Daisy. ^ [/n a low voice/hardly herfiwn.] /Why, Harry, 
what are you talking a)^ut? 

[She caresses his hem with her lonj^y deliqbte Chinese hand. 
/Harry. I'm suclya fool. My Ueart ier full of wonderful 
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thoughts aTT_d.I_TJ3n o nl y ga y tli'^t tint T TOnmliip -tWMftiy.^ 

groune^j rw w alk on . 

Daisy. TDon't kneeUHany^ that isn't the way a woman 
wants to l)e loyndf 

[ Shf rj^sej f hifit'tQ h^ff^^*^ nMiL./LtJt^ rising takis iurin 

}iK'RXY.^{Passionately.]^Ydi do an)rthing in the world 
for you. 

Daisy. You could make me so happy if you chose. 

Harry. I do choose. 

Daisy. Won't you give up this idea of leaving Peking? 

Harry. But, Qngr darling, it's for your happiness I'm 
doing it. 

jfDAifY, — Don't^ you think that' everyone is '^Che Hbcst 
judge -flfirtrown happin ess?' 

Harry ; — Nu^ always. 

I^fasT, [Disengaging herself from his ormx.}* Ah, 
thit'f the F fn cl ii h Tirrir You want toinake peopte~liappy 
in yom - \yffy ^" ^ not-itt- theifs^ - You'll never be ^^atisiied 
"lill iliL Chinese wear "NoHoik jackets and ^at- -TOast J>fief- 
and plwm p udd i ng . — ^ 

HA i l iR Y .< I I . I Qb; tny d€ar> don't let's argue now. \ 

Daisy. You say you'll give me everything in the world 
and you won't give me the one thing I want. What's 
the good of offering me the moon if I have a nail in my 
shoe and you won't take it out? 

Harry. Well, you can smile, so it's not very serious, 
is it ? 

Daisy. ^PttWtng her arms round his neck.y Oh, Harry, 
I'll love you so much if you'll only do what I ask. You 
don't know me yet. Oil, II«iii j/ ! 

Harry. TStt^ darling, Me^PV you with ail my henrt and 
when I've once made up my mind nothing on 
earth is going to make me change it„ '^^lfe:vsa:i-oiAy Jjfi 

iftiigo>| V'Voii must submit to my 
judgment. 

Daisy. How can you be so obstinate? 
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Harry. My dear^ look at yourself in the glass now. 
[She looks down on her Manchu dress. She understands 
what he means. She is a Chinese woman. -"^ 
Daisy»' \Wiih a change of tone.] Amah, bring me a tea- 
gown. 

{She begins to undo the long Manchu coat. The Abcah 
comes in with a tea-gown. r 
Harry. [Z)ry/y.] It*s very convenient that you should 
always be within earshot when you're wanted, amah. 
Amah. I ^^likfi^S^ittKtmmki. Velly Christian woman. 
/ [Daisy slips off the Manchu clothes and is helped by 
the Amah into the tea-gown. She wraps it round her. 
She is once more a white woman. ^ 
Daisy. [Pointing to the Manchu dress.] Take those 
things away. [To Harry.] Would you like to have a 
game of chess? 
Harry. Very much. I'll get the men. 
J [Daisy goes to the gramaphone and turns on a Chinese 
tune. It is strange and exotic. Its monotony exacer- 
bates the nerves. Harry gets the chessboard and sets 
up the pieces. They sit down opposite one another. 
The Amah has disappeared with the discarded dress. ^ 
Harry. Will you take white ? 
Daisy. If you like. r[She moves a piece.] *'* 
Harry. I hate your queen opening. li Jwnyii flui i i- 
VQsai^m^ I don't know where you leaned to play so 
well. I never have a chance against you. 

Daisy. I was taught by a Chinaman. It's a game 

they take to naturally. 

yYThey make two or three m^ves without a ttiord. Sudr- 

denlyy breaking across the silence^ stridently y there is a 

shriek outside in the street. Daisy gitfes a little gasp. 

Harry. JMhsLy what's that? 

Daisy. Oh, it's nothing. It's only some Chinese 
quarrelling. 

> [Two or three shouts are heard and then an agonised cry 
of '^Help, help." Harry springs to his feet. 
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Harry. B!f"^M, that's English. 
..- [He is just going to rush out when Daisy seizes his arm.] 
Daisy. What are you going to do? No, no, don't 
leave me, Harry. 

^ [She clings to him. He pushes her away violently. -- 

Harry, fibflsp. Don't be a fool. 

X [He runs to the drawer of his desk. The cry is repeated: 

"For God's sake, help, help, oh!" - 
Harry. Mf^iSMTy they're killing someone. It can't 
be . . . ^\He remembers that George is coming that evening.] 
Daisy. J^hrowing herself on him.]/ No, Harry, don't 
go, don't go, I won't let you. 
Harry. Get out of my way. 
j^ [He pushes her violently aside and runs out. Daisy 

sinks to the floor and buries her face in her hands. 
Daisy. Qh^juyiflod I 

[The Amah has been waiting just outside one of the doorSy 
in the courtyard, and now she slips in. ^r*^ 
Amah. Harry velly Wave man. He hear white man 
being murdered. He run and help. Hi, hi. 
Daisy. Oh, I can't. Harry, Harry. 
^ [She springs to her feet and runs towards the courtyard, 
with some instinctive idea of going to her husband^ s 
help. The Amah stops her, .-^ 
Amah. What side you go? 

Daisy. I can't stand here and let Harry be murdered. 
Amah. You stop here. 
Daisy. Let me go. Fiji OuJ^t ■ahu let me go. ^Mt^ 

'^The Amah puts her hand over Daisy's mouths 
Amah. You be quiet. You wanchee go prison? 
Daisy. ^Snatching away her hand.] I'll give you any- 
thing in the world if you'll oaiif let me go. 
AMAii^ JfOTXiaHy 4 tttl e feri^ -Daigy. 
^ [Daisy struggles to release herself, but she is helpless in 

the Amah's grasp. ^ 
Daisy. • [In an agony. ]y It'll be too late. 
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Amah. Too late now. You no can help him. 

^ [She releases Daisy. Daisy staggers fortoard and 
covers her face with her hands, ^ 

Daisy. Q^, what have I done? 

Amah. [With a snigger,] You no done nothing, you 
know nothing. 

Daisy./ [Violently,] ^ Curse you! It*s you, you, 
you I 

Amah. I velly wicked woman. Curat mc . Do me m r 



Daisy. I told you I wouldn't have anything done to 
Harry. 
Amah. Xfinx soy no with your lip9 bvtt tn jfiiui' hull^ 

yott-tay yes. 
^ ©AiaY: No^nojTio! 

.' Amah. Yqjh j|iim big JuhuilJ fool, Daisy. ^ You no 
• love Harry. ' Hini ' ^ tvriBydch^.^JJiQt- velly big T naii. — No— 

Daisy. IIih iiim ifnr nny^.^ He never did me any harm. 
He was -always good to me and kind tfy me. 
Amah. That velly good way. Velly safe way. 
Daisy. Yau dul l! I hate the sight pf you. 
/"^A^iAH. What for you hate me? I do what you wa^t. 
J Your father velly clevpr^an. He^y: nj^reaky^;gs, 
rno can e?i€ omelette^/^ ./ . "^ 

 Daisy. I wisbrdjd never been bom.j 

Amah. [Impatiently,] What for you tell me lies ? You 
want Harry dead. Well, I kill him for you. / [fFith a 
sudden gust of anger,] /-You no curse me or I -bent you?^ 
Y511I yglly bad girl. 

« /Daisy. [Giving wayi] Ob, I feel so awfully f^intl 1 
/ I Amah. [Tenderly^/as though Daisy zofre stU^' a^ild,] 
•■ J ou sit down. Yoil take smelly sal^s. [SA/V^/)j jBaisit 
mto a chair and h^lds sikelling shits tlKher noftrU^,]/ vi 
l^el better in a minute. Ainah lore Nber ' littl^45ai 
' flower/ Harry him die and Paisy relly siirry. /'She c 
and ^ry and cr^. . Gleorge velly sorry for l3aisy. / By and 
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by Djuay^o cry any more. She say, np»r€ better Harry 
dejatd^ Good^ old amab, she do u*^erything,/^or little 

n looking fifther with tpfified eyes. 
brute I am! Tdgive anything. in the 
wrfrld tohttve Harry back, and y^fm the bottofh of my 
heart d>^e*s a fueling — if I wepB<lree there'd be nothing to 
stand^etween George and>rte. 

ink George' Ij^marry you maybe. 
Daisy. Oh, ngt-ne^' It'll bjijag-iirerBaJ joss. 
AMAH,.,.Jif(JTino w^odwrtear, my little flower. You 
stt-sfilFor yoafed bad againj 
I Daisy.' [Jumping up.] '"HJow can I sit still? Tht jus" 
jiiiiiiii ipwiiftil Oh, B00tl$iy what's happened ? 

Amah.*.. [fFith a cunning smile. ]^I tell you VThsn^ftSSp- 
^^ftnei. Harry run outside and he see two, three men 
makee fighting. They a little way off. One man cry, 
"Help, help!" Harry give shout and run. He fall down 
and him not get up again. 

Daisy. He's as strong as a horse. With hi s bare haiidii 

Amah. Lee Tai velly clever man. He no take risks. 
I think all finish now. 

Daisy. Then fog G s J' e otthc let me go. ,_ 

Amah. More better you stay here, 9mif. - PWl!lips 
fyoa ge r Mnlu^T t uu falenifT^- g o o uti They ask you why.. 
I y ou go ou t ^  ¥ gthy.yatt' think gamftrhing bappen to. yi)ur 
i husban d: — * 

Daisy. I can't let him lie there. 

Amah. He no lie velly long. By and by night watch- 
man come here, and he say white man in the street — ^him 
dead. I think his throat cut. 

Daisy. Oh, liijir horrible I Harry, Harry! 

^[She buries her face in her hands. — 

Amah. I light joss-stick. Make everything come all 
right. 

-•^ [She goes over to the household image and lights a josS" 
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stick in front of it. She bows before it and going on 
her knees knocks her head on the ground, ^ 
Daisy. How long is it going on ? How long have I 
got to wait?|^^ASiM4iM'^haTe T rlrmr? Thr flilrnoi i^ 
awfol: YThere^ is a silence. Suddenly Daisy breaks out 
into a shriek.] No, no, no! I won't have it. I can't 
bear it. Oh, God help me! [In the distance of the next 
courtyard is heard the chanting of the monks at the evening 
service. The Amah, having finished her devotions, stands at 
the doorway looking out steadily. Daisy stares straight in 
front of her. Suddenly there is a loud booming of a gong. 
Daisy starts up.] What's that? 
Amah. Be quiet, Daisy. Be careful. 

[The door of the courtyard is flung open. Harry comes 
in, through the courtyard, into the room, pushing be- 
fore him a coolie whom he holds by the wrists and by 
the scruff of the ruck. 
Daisy. Harry! 

Harry. I've got one of the blighters. [Shouting.] 
Here, bring me a rope. 
Daisy. What's happened? 

Harry. Wait a minute. Thank Go4, I got there 
when I did. [Wu brings a rope and Harry ties the maris 
wrists behind his back.] Keep quiet, you devil, or I'll 
break your ruddy neck. [He slips the rope through the 
great iron ring of one of the doors and ties it so that the 
man cannot get away.] He'll be all right there for the 
present. I'll just go and telephone to the police station. 
Wu, you stand outside there. You watch him. Sabe? 
Wu. I sabe. 

[As Harry goes out a crowd of people surge through the 
great open doorway of the courtyard. They are 
monks of the temple, attracted to the street by the quick 
rumour of accident, coolies, and the night watchman 
with his rattle. Some of them bear Chinese lanterns, 
some hurricane lamps. The crowd separates out as 
they approach the room and then it is seen that 
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three men are bearing what seems to he the body of 
a vuin. 
Daisy. What's that? 

Amah. I think belong foreign man. ^The men bring in 
the body and lay it on the sofa. The head and part of the 
chest are covered with a piece of blue cotton. Daisy and the 
Amah look at it with dismay. They dare not approach. 
The Abbot drives the crowd out of the room and shuts the 
doOrSy only leaving that side of one open at which the prisoner 
is attached. The Amah turns on the god in the niche.] You 
say can do. What for you make mistake? 

[She seizes a fan which is on the table under her hand 
and with angry violence hits the image on the face two 
or three times. Daisy has been staring at the body. 
She goes up to it softly and lifts the cloth slightly y she 
gives a starts and with a quick gesture snatches it away. 
She sees George Conway. 
Daisy. George. [She opens her mouth to shriek^ 
Amah. Sh, take care. Harry hear. 
Daisy. What have you done? 
Amah. I do nothing. Buddha, he makee mistake. 
Daisy. You fiend ! 

Amah. How do I know, Daisy? I no can tell George 
coming here to-night. [The words come gurgling outy for 
Daisy has sprung upon her and seized her by the throat.] 
Oh, let me go. 

Daisy. You fiend. 

[Harry comes in. He is astounded at what he sees. 
Harry. Daisy, Daisy. What in God*s name are you 
doing? 

[Restrained by his voiccy Daisy releases her hold of the 
Amah, but violently y pushing her so that she falls to 
the ground. She lies therey putting her hand to her 
throat. Daisy turns to Harry. 
Daisy. It's George. 

Harry. [Going up to the sofa and putting his hand on 
George* s heart.] Confound it, I know it's George* 
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Daisy. Is he dead ? 

Harry. No, he's only had a bang on the head. He's 
stunned. Fve sent for the doctor. Luckily he was dining 
at the Carmichaels' and I sent George's rickshaw to bring 
him along as quick as he could come. 

Daisy. Supposing he's gone? 

Harry. He won't have gone. They were going to 
play poker. By God, what's this? [He takes away his 
hand and sees blood upon it,\ He's been wounded. He's 
bleeding. 

[Daisy goes up to the body and kneeling downy feels the 
pulse. 

Daisy. Are you sure he's alive? 

Harry. Yes, his heart's beating all right. I wish the 
doctor would make haste. I don't know what one ought 
to do. 

Daisy. How do you know he's at the Carmichaels* ? 

Harry. George told me yesterday he was going to be 
there. George said he did not want to play poker and he'd 
come along here after dinner. 

Daisy. [Springing to her feet.] Did you know George 
was coming? 

Harry. Of course I did. When I heard someone 
shouting in English the first thing I thought of was George. 
[Daisy bursts into a scream of hysterical laughter. The 
Amah stcddenly looks up and becomes attentive. 

EUrry. Daisy, what's the matter? 

Amah. [Sliding to her feet and going up to Daisy y trying 
to stop her.] Maskee. She only laughy laughy. You 
no trouble. 

Harry. Get some water or something. 

Amah. [Frightened.] Now, my pletty, my pletty. 

Daisy. [Recovering herself, violently.] Let me be. 

Harry. By George, I believe he's coming to. Bring 
the water here. % 

[Daisy takes the glass and leaning over the sofa, moistens 
George's lips. He slowly opens his eyes. 
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George. Funny stuff. What is it? 

Harry. [With a chuckle that is half a sob.] Don't be 
a fool. Oh, George, you have given me a nasty turn. 

George. There's something the matter with the 
water. 

Daisy. [Looking at it quickly.] What? 

George. Damn it all, there's no brandy in it. 

Daisy. If you make a joke I shall cry. 

[He tries to move^ but suddenly gives a groan. 

George. Oh Lord. I've got such a pain in my 
side. 

Harry. Keep quiet. The doctor will be here in a 
minute. 

George. What is it? 

Harry. I don't know. There's a lot of blood. 

George. I hope I haven't made a mess on your nice 
new sofa. 

Harry. Damn the sofa. It's lucky I heard you shout. 

George. I never shouted. 

Harry. Oh, nonsense, I heard you. I thought it was 
you at once. 

George. I heard a cry for help too. I was just coming 
along. I nipped out of my rickshaw and sprinted like hell. 
I saw some fellows struggling. I think someone hit me on 
the head. I don't remember much. 

Harry. Who did cry for help? 

George. [After a pause.] Nobody. 

Harry. But I heard it. Daisy heard it too. It 
sounded like someone being murdered. [As George gives 
a little chuckle.] What's the joke? 

George. Someone's got his knife into you, old man, 
and the silly ass stuck it into me instead. 

[The Amah pricks up her ears. 

Daisy. I'm sure you oughtn't to talk so much. 

George. It's a very old Chinese trick. They just got 
the wrong man, that's all. 

Harry. By George, that explains why I tripped. 
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George. Did you trip? A piece of string across the 
street. 

Harry. I wasn't expecting it. I went down like a 
ninepin. I was up again in a flash and just threw myself 
at the blighters. You should have seen *em scatter. 
Luckily I got one of them. 
George. Good. Where is he? 
Harry. He*s here. Fve tied him up pretty tight. 
George. Well, we shall find out who's at the bottom of 
this. The methods of the Chinese police may be uncivil- 
ized, but they are . . • Oh, Lord, I do feel rotten. 
Harry. Oh, George. 

[Daisy gives Harry the glass and he helps George to 
drink. 
George. That's better. 
Harry. We'd better get you to bed, old man. 
George. All right. 

Harry. Wu and I will carry you. Wu, come along 
here. 

[The hoy approaches. The Amah realizes that for a mo- 
ment the prisoner is to be left unguarded. There is a 
table knife on one of the occasional tables with which 
Daisy has been cutting a book. The Amah's hand 
closes over it. 
George. Oh, no, that's all right. I can walk. 

[He gets up from the sofa. Harry gives him an arm. 
He staggers. 
Harry. Wu, you fool. [Daisy springs forward.] No, 
let me take him, Daisy. You're not strong enough. 

George, \pasping.] Sorry to make such an ass of 
myself. 

[Harry and Wu, holding him one on each side, help 
him out of the room. 
Daisy. Shall I come? 
Harry. Oh, I'll call you if you're wanted. 

[Daisy sinks into a chair, shuddering, and covers her 
face with her hands. The Amah seizes her oppor- 
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tunity. She cuts the rope which binds the prisoner. 
As soon as he is free he steps out into the darkness. 
The Amah watches for a moment and then cries out. 
Amah. Help, help ! 

[Daisy springs up and Harry hurries in. 
Harry. What's the matter? 
Amah. Coolie. Him run away. 
Harry. [Looking at the place where he had been tied up.] 
By God! 

Amah. Missy feel velly ill. No can stand blood. 
Feel faint. I run fetch smelly salts and when I come back 
him gone. Him bad man. 

[Harry goes to the door and looks at the rope. 
Harry. This rope's been cut. 

Amah. Perhaps he have knife. Why you no look see 
before you tie him. 

Harry. [Looking at her sternly.] How do you think 
he could get at a knife with his hands tied behind his 
back? 
Amah. I no sabe. Maybe he haye friend. 
Harry. Didn't you hear anything, Daisy? 
Daisy. No. I wasn't thinking about him. Oh, 
Harry, George isn't going to die, is he? 

Harry. I hope not. I don't know what sort of a 
wound he's got. [The Amah, thinking attention is with- 
drawn from hery is slipping away.] No, you don't. You 
stop here. 
Amah. What thing you wantchee? 
Harry. You let that man go. 
. Amah. You velly silly man. What for I want let 
him go? 

Harry. [Pointing.] What's that knife doing there? 
That's one of our knives. 
, --^ Amah.^ Missy takey knife cutty book. 
J^^^Krry. WheiTI got into the street I wanted to fire 
r my revolver tu fjuiglwin item. There wasn't a cartridge 
in it. I always keep it loaded and locked up. 
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Amah. Revolver. I don't know him. I never have 
see revolver. Never. Never. 

^'[She makes a movement as though to go away. He 
seizes her zvrist. -^'* 

Harry. Stop. 

Amah. M^go chow. Mj^behMig velly hungly. You 
talk by and by. 

Harry. If I hadn't come in just now, Daisy would 
have strangled you. 

Amah. 4>aisy velly -excited. She no sabe what she 
do. She HC T c r tart oI3 'tewdi. 

Harry. Why were you angry with her, Daisy? 

Daisy. ^Frightened.]^ \ was be ar idc.- my B e lf. I don't 
know what I was doing. 

Harry. [With sudden suspicion.\y Are you trying to 
shield her? 

Daisy. Of course not. Why on earth should I do that? 

Harry. I suppose you look on it as a matter of no im- 
portance that she tried to kill me. 

Daisy. Oh, HarrV) lio w intn y n ii m i ji a i Jj ' Uuii^eu tw wl? 
Why should she try Hii kill you ? 
/ Harry. F^dmiJt-taiow: How do-^trtr t^^ 
iguess^ what is iat the back of a Chmese- bramT"" OiWff 
F^atad. me^lway»^, 
^ Amah* Yoaite-lov e i i ie v rffy^nSg!!. 

Harry. I've put up with her ^titt because she was 
attached to you. I knew she was a liar and a thief. It 
was a trap and I escaped by a miracle. Only, George has 
got to suffer for it. 

Daisy. Harry, you're nervous and excited. 
f ISarry. What are yoU'-dcfcndhigTieFTof? 
.' Daisy. I'm not defending her. 

Harry. One would almost think she^had some hold 
on you. I've never seen anyone let an amah behave as 
you let her behave. * 

Daisy. She's been with me since I was-rchiU. 
she can't get it into her head that VjxL&omi-op? 
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Harry. Well, Tve had about enough of her. [To the 
Amah.] / The police will be here in ten minutes and I shall 
give you in charge \ patcad of i hc auii yop alluwtJ t a 
escape^' 

Amah. You give me policeman? I no have do wrong. 
What for you send me to prison? 

; ~ HAi^fiac;:.vQ^iH-f.say...yQU k0£>w_)yhat a CbinesA prifioa is 
)[ike better* AJffl^^^l(WT*I dwi^rtiixiik it'll be long before 
yt ^ fi n d 11 worth "Whfe^tO-t^-the taarth. 

Daisy. [With increasing nervousness.] Oh, Harry, I 
don't think you ought to do anything before youVe had 
time to think. After all^ th a rg^j absolutely no p r aef. 

Harry. [Looking at her with perplexity.] I don't un- 
derstand. Vin int !■ i limnjugte r y ?sp^ 

Daisy. Th8r> it nn iijptir]-^ Only I can't bear 4S^ 
i#tkthat my old amah should go to prison. She's been 
almost a mother to me for so many years. 

'[There is a pause. Harry looks from Daisy to the 
Amah. ^■" 

Harry. J^To the Amah.] , Then get out of here before 
the police come. 

Amah. You talkee so quick. No can understand. 

Harry. Yes, you can. Unless you're out of here in 
ten minutes I rfl«ill'^ghre yow ui> chafgc . . . Go while the 
going's good. 

Amah. I think I go smoke pipe. 

Harry. I^ hif j F i > u.d»n't , you get out quick or I'll throw 
you outtiiMyaHf. 

Amah. You no throw me out and I no go to prison. 

Harry. We'll aaen see about that. 
^^e seizes her roughly and is about to run her out into 
the courtyard. .^ 

Daisy. No, don't, Harry. She's my mother. 

Harry. Thatl 

J [He is aghast. He releases the Amah. He looks at her 
with horror. Daisy covers her face with her hands. 
The Amah gives a little snigger. 
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; Amah. Yes, Daisy, my daughter. She rio^wandiec 
ieli. I think a^e a littje ashamed of hei m ot h e i , 
;. Harrt. My God ! 

Amah. I velly pletty girl long time ago. Daisy's 

father, he call me his little lotus flower, he call me his 

little peach-blossom. By and by I no velly pletty girl 

Moy more and Daisy's father he call me you old vritch. 

/Witch, that's vAizt he call me. Witch. He calljofte, you 

/old hag. You velly bad man, I say to hjpr.^ You oo 

j Christian. You go to hell, he say. Mlji^ti-irsSy^on 

I baptize me. 

'■^^ [Harry turns away^ with dismay^ and repulsion. The 
Amah takes her pipe and lights it. ^ 

END OF SCENE IV 
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The courtyard in the Andersons' part of the temple* 
At the back is the outer wall raised by two or three steps from 
the ground. From the top of the wall^ projects a shallow 
roof of yellow tiles supported by wooden pillars painted 
redy shabby and rather weather<vornj and this roof is 
raised in the middle of the wall, where there is a huge 
wooden gateway. When this is opened the street is seen 
and on the other side of it a highy blanky white wall. 
The courtyard is paved with great flags. On each side 
of it are living rooms. 
There is a long rattan chair; a round table and a couple of 
armchairs. George is lying on the long chair y looking 
at an illustrated papery and the Amah is seated on the 
groundy smoking her water-pipe. 
George. {With a smiley putting down the paper.] 
You're not as chatty as usual this afternoon, amah. 
Amah. Suppose I got nothing to talk about I no talk. 
George. You are an example to your sex, amah. 
Your price is above rubies. 

Amah. No likee rubies Wly mu<ili» No can sell velly 
much money. 

George. In point of fact I wasn't thinking of giving 
you rubies, feeih rec o ns tr uc t ed , but if I did I nzxfx think 
3gQ u . ' d be -s o -ffldeltca^^w^o-fleH t-hem.? 
Amah. I no think you velly funny man. 
George. I was afraid you didn't. Would you think 
it funny if I sat on my hat? 
Amah. Yes, I laugh then. Hi, hi. 
George. The inscrutable heart of China expands to 
the self-same joke that convulses a duchess in London^ and- 
•ft^UDftneiei' in Ne^ Ymk. 

81 
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Amah. You more better read the paper. 
George. Where's Missy? 

Amah. I think she in her room. Youwanchee? 
George. No. 

Amah. I think she come by and by. 
George. [Looking at his watch.] Mr. Anderson ought 
to be back from the ofiice soon. ^[There is a loud knocking 
at the door,] Hulloa, who's that? 

[A Servant comes out of the house and going to the 
gateway withdraws the bolt. ^* 
Amah. I think doctor come see you, maybe. 
George. Oh no, he's not coming to-day. He said 
he'd look in to-morrow before I started. 
^ [The Amah gets up and looks at the doorway of which 
now the Servant has opened one side. Harold 
Knox and his sister Sylvia are seen. ^ 
Knox. May we come in? 
George. GowHmm. Of course. 
^^ [They come towards George./ Sylvia is a very pretty^ 
simple^ healthyy and attractive girl. She is dressed 
in a light summer frock. There is in her gait and 
manner something so springlike and fresh that it is a 
pleasure to look at her. 
Knox. I've brought my young sister along with me. 
i [As George rises to his feet.]^ Don't get up. [ Xuu u e j s dH^l ' 
putim.aay frills for a diit likA^tlnrtJ 

George. Nonsense. I'm perfectly well. y\Shaking 
hands with Sylvla.]/ How d'you do ? My name is Conway. 
Knox. I ^idff omitted to inform her of that fact be- 
cause she already knew it. 

Sylvia. Siimigt l y mioHg h that- happens to b> tnic. 
QflC I wish you'd lie down again. 

George. I'm sick of lying down. The doctor says Fm 
perfectly all right. I'm going home to-morrow. 

Knox. {Catching sight of the Amah.]/ HuUoa, sweet- 
heart, I didn't see you. Sylvia, I want you to know the 
only woman I've ever loved. 



SCENE v] EAST OF SUEZ 83 

George. [Smiling.] This is Mrs. Anderson*s amah. 

Sylvia. [With a little friendly nod.] How do you 
do? 

Amah. [All in a breath.] Velly well, thank you. How 
-^ you do? Velly well, thank you . . . You Mr. Knox 
sister? 

Sylvia. Yes. 

Amah. You missionary lady? 

Sylvia. No. 

Amah. What for you come China then? 

Sylvia. I came to see my brother. 
^"Amah. - - How old a r e you ? 

Knox — Be-truthfuU Sylvia. 

S ylvia. — Pm twenty-two. 

Amah. How many children you got? 

Sylvia. Fm not married. 
' Amah. What for you no married jf yfMi twtntyMTTA? 

Sylvia. Jx d oe s need t in expla mrtiooy^ o es ii^ t^ h: ? The 
tcuth rs that nobody's asked'me. 

Knox;; — What^a lie I 
' Amah. You come China catchee liusband? 

Sylvia. Certainly not. 

Amah. You Christian? 

Sylvia. Not a very good one, Fm afraid. 

Amah. Who baptized you? 

Sylvia. Well, you know, it*s an awfully long time ago. 
I forget. 

Knox. She's like me, amah, she's a Presbjrterian. 

Amah. You go to hell then. Only Seventh Day 
Adventists no go to hell. 
fHf/rm. It'll be rather crowded then, Fm afraid. 

Amah. You.^nly baptized once? 

Sylvia. So'Yar as I know. 
^ASiAR. I baptized one, two, three, four, five times. ^ 




Knox. I say, old man, I don't want to dash your fond 
hopeSy but in point of fact we didn't come here to see you. 
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George. Why not? Suiiil y MUi KjfiUA iiiu&i Ivahl lo^ 
J^ox. J Ch fl mitt j f- Bor ^^j ^H / ^ lunatiti jjylvia — Hn 

QOly ^^is i0!^4f th?^ ^^^^" Iintirww? »tefci>^^/^y1v;a thoUght 

she'd like to call on Mrs. Harry. ^ 

George. Fm sure Daisy will be very glad. Amah, 
go and tell Missy that there's a lady. 

Amah. Can do. 

\Exit,y 

Knox. I say, have they caught any of those b light e ffi j 
who tried to kill you ? > J*M V^^J 

George. No, norxictnmce. They weren't after me, 
yoii know; they were after Harry. 

Knox. Is there anyone who has a grudge against him? 

George. I don't think so. He doesn't seem very 
keen on discussing ^ttoiMliilit. 

^/' . [Daisy row^j in. -^ 

Knox. Here she is. I've brought my sister to see you, 
Mrs. Harry. 

Daisy. \^haking hands \ How do you do? 

Sylvia. What a wonderful place you live in! 

Daisy. It's rather attractive, isn't it? You must see 
the temple before you go. 

Sylvia. I'd love to. 

Daisy. Do sit down. YTo Knox.] What do you 
think of my patient? 

Knox. I think he's a fraud. I never saw anyone look 
so robust. 

Daisy. [Delighted.] He's made a wonderful recovery. 

George. Thanks to you, Daisy. You can't think how 
she nursed me. 
'^"T^ox. / It was rather a narrow escapif, wasn't it? 

jDaisy^ Fo/two d^ys we thonght h^ might' die 4^«-^aiy 
/minu^ It^t^as — it ^Was rathey dreadful. / 
/ GkorCe. / And do you know, all tliat tim^ sl^ never 
left me a liiinute. [To Daisy.] I don't know how I can 
ever thank you. 



/■ 
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TdAi^. Olv well, Harry l^d his work. I didn't think 
he oughtsjcr1)e robbed of bis night's. test for a worthless 
creat>u€^like you, and I^ated th& idea of a paki narse 

— Sylvia. Youmust have been worn out at the end of it. 

Daisy. No, I^MMMlMseSEOdm^. ^^M|;jt was aqrir 
a relief iMPmr when the doctor said he was out of danger, I 
forgot I was tired. 

. ICnox.'- I dpn*t know why you bothered about him. 
pTher^re w^ a lot of fellows who want his job iind they 
jdIJpjb^5r^hey.^ould do it much better than he can,^ 
j VpEORdBj/'JlvefyOfie^s jbeen^ 50 " extraordinarily good to 
m^. I h^onb idea th^ere was so much kindness in the world. ; 

Daisy. /[To Sylvia, very pleasantly^-' Will you conie 
and look at the temple now while they're bringing tea? 

Sylvia. .Yes, I'd like to very much, j ?.' i - '■' ' 

Daisy. I think you'll enjoy your tea more if you feel 
you've done the sight. 

Sylvia. It's all so new to me. Everything interests 
me. I've fallen patoienattly in love with Peking. 

[They wander offy talking gaily, 

George. Harold, you're a very nice boy. 

Knox. That's what the girls tell me. But I don't 
know why you should. 

George. T"duuk it was HMber 9(MililIg of you to 
bring your sister to see Daisy. 

Knox, i^ don't dese r v e any credit for that. She in- 
sisted on coming. 

George, Oh? "^ ^ ' 

Knox!^* She ^et Harry at the club and took fadi«r a 
fancy to him,- Wb«» I^old her Daisy was a 4ialf-<:aste and 

lople didn't bother/ much about her she got right up on 

T hinq legs; I tdld her she'd only just come out to 
Ohina ^d diidn't kbow what she w^s talking about and 
then she ga\]b me ywhat ihe caUed st bit of ^ her Inind. I 
W^s obliged tb remark that if that was a bit I didn't much 
care ab6ut knowing the rbst. 
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Qb o rge. It iJOUiiJ s f»4hQ4igh ynu*H h aH aiktk tiff. 
/^Knqx. |§Iie-«ai€l- fitc 4rad tTa'TJ^tience with the airs 
yeopte^ayb^jtiextxsdbna A Eurasian was just 

As gboa as anybody else^ Antf when Lbappcned t o say I 
/"was comThgTiere to-Jay to see how you were she said she'd 
; t^eme.too. 
. George. It*s very kind of her. vDaia y leads 
fuUyionely life. Itix^ould meaitj 
one or two white womcrifi If- ilii^>' l uk^ tu uiit aiiuthti, 
y ou won't try -to c i ab il, will yeu? J faiity , Daisy wants 
a friend rather badly. 

JCnox. I -shouldn't . likis it yery..mnch| ymi know.. 
Would you much care fior your si o tcf to be 
. «a halfKraste? 



George. , . Daisy gy^-one in a " thous2E3^Yoxr^«n*t 
ink what sheV done for mfe'*3unng..myTl^ {jt^Y 



•"^ 



think 

inpther couMn't have taken more ^ 

Knox, ^hey*!"*- eftwr"Vefy ~^K>d-hearted. But^ as a 
matter eF><dCt nothing I can say wilt li iiii llii li ill iiffn I 

iris have changed a lot since the war. If 




;> 



• t/'u /it ^ wantrto do a thing ^ 

f T^/--^ And if I try to interfere she'fc/( 




go to the devil. 
GEORGE.-xJShe 



she'll do it. 
telUip me to 



to. hiB a. yottng^aiiiiui ipf tmrni^-. 



t^ » 



!'«»i 



r ' 



LrEORGE.-x^^me seems: to. 

character- J. V ^'^^'o \ 

Knox. Perham h e oaii g e she's h^d t^in&t a rough time. 

M'Was killed in the war 
"sfie was awfully cut upiA' She drove an ambulance for 
Hfit two years, and.. then^ ^ e went up to Giituu r 
tfatftjmy father thought she'd better come out here for a 
bit. 

George. Shsi ought to like it. 
"^ KnDX. if she doesn't ^t up people's backs too^jwuch. 
She can't stand anything like' in j ustic^^eirCftieltyL -If she 
thinks people, .i^re unkind to I}zx^f^ihil[y.^Af^tliery she'll 
stick to her like a leeclv However, I daresay she'll get 
married. v 
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^9^. Wh^jijDja!t.yQtt> gi a ri y ht ; r f^"itT*about time 
you seb:Te3 down. 

ItNOX.jJBia*y? — ¥otffe1&y way of being rather eligible, 
.; areit^t youf ) _ 
•^ GtxJKXSil I 36n*^t know wliyyou want to get rid of her. 




b^t she 
she ought to marry. 



Knox. Of course 
does cramp my style a bit. 
She'd make you a first-rate wife. 

George. MtfS^ too good for mmmmmmt me. 

Knox. QSmmmne she's a bit independent, but one has 
to put up with that in girls nowadays. 



George. One can see that^L mmild^wy juuj" 

Knox. I say, who was Rathbone, Daisy's first hus- 
band, do you know? 

George. ^His face a blank.]/ Harry told me he was 
an American, jy-wtid ho wns ti^ bu'^liieb'&i in the P'.'Ml 'ST,/ 

Knox. " HluS t what Ilaiiy t old m e. I met a fellow 
the other day who lives in Singapore who told me he'd 

neyer heard of Rathbone.'Vv^*^"' -0 
r^ (Sj^^iititnsr. [Chrtfing-'him0^£(^^ didn't move in 

' the, fixated circtes -d flfei^f^riend of yours ''WouW naturally 

Kiisx. ^I suppose there was a Mr. Rathbone? 

- [There is a distant sound in the street of Chinese instru- 
ments being played, ^-"^ 

George. HuUoa, there's the procession coming along. 

Knox. What procession? 

George. It's a Manchu wedding. The amah was 
talking about it this morning. 

Knox. I must call Sylvia. She'd love to see it. 
Sylvia. 

- [Daisy and Sylvia come out of the house just as he calls, 

Sylvia. Don't shout, Harold. . 



; 
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Knox. Come along and have your education improved. tf 
. A Manchu wedding is just going to pass by . . . v, 

Sylvia. Oh, good, let*s go out into the street! ^ 

Daisy. You can see it just as well from here. Fll 
hiattiilfciidnnri npowfd. . Boy, open the gate. 

Knox. Yes, that's the ticket. We shall see it better 
^^>^ 4mm here. 

/[Wu during the last few speeches has appeared with the *! 

teay which he sets down on the table. On receiving 

Daisy's order he goes to the doorway and draws the 

bolt. He pulb back one heavy door while Knox pulls 

back the other. The empty street is seen. The music 

grows louder. Now the procession comeSy gay, bril- 

lianty and barbaric against the white wall of the street; 

first men on horseback^ then Buddhist monks in gray, 

with their shaven heads; then the bandy playing wildy 

discordant music; after them passes a long string of 

retainers in redy with strange shaped hats; then come 

retainers bearing in open palanquins great masses of 

cardboard fruits and all manner of foodstuff Sy silver 

vessels and gold; these are followed by two or three 

youths on horseback, gorgeously dressedy and these 

again by the palanquin, carved and richly painted 

and gilty of the bride. Then pass more priests and 

another band and finally a last string of retainers in 

red. When the last one has disappeared a beggar 

shows himself at the open doorway. He is exces^ 

sively thiny and he has a bush of long, bristly hair; 

\ he is clothed in pale rags, torn and patched; his legs 

• and feet are bare. He puts out a bony hand and 

- bf^aks into a longy high-pitched whine. 

Knox. Oh, Lord, get out! 

Daisy. Oh, no, please, Harold, give him a copper or two. 
George. Daisy never lets a beggar go away without 
something. 

Daisy. It's not because I'm charitable. I'm afraid 
they'll bring me bad luck. 



f 
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Knox.' [Taking a coin from his pocket.]' Here you arc, 
Clarence, Now buzz off. 

VThe beggar takes his dole and saunters away. Wu 
closes the doors. * 

Sylvia. [Enthusiastically \ I am glad I saw that. 

Daisy. You'll get very tired of that sort of thing before 
youVe been here long. Now let's have tea. 

Sylvia. Oh, I don't think we'll stay, thank you very 
much. We have another call to make. 

Daisy. How tiresome of you. Harry ought to be 
back in a few minutes. He'll be disappointed not to have 
seen wu. 

* 'Sylvia. I promised to go and see Mrs. Stopfort. Do 
ou know her? 

Daisy. I know who you mean. 

Sylvia. I think people are being absolutely beastly 
to her. It simply ipakes my blood boil. 

E^AiSY. Oh, how? 
fSYLV|A. Well, you know that her husband's a drunken 
brute ^o's treated her abominably for years. At last 
she fell in love with a man and now her husband is going 
to divorce her. It's monstrous that he should be able to. ) 

Daisy. Are the ladies of Peking giving her the cold 
shoulder? 

Knox. The cold shoulder hardly describes it. The 
frozen silverside. 

,XjE0RGE. I think she's well rid of Reggie Stqpfort at 
any price, but I'm sorry the other party is Andre 
Leroux. 

Sylvia. Why? She introduced me to him. I thought 
he was a very nice fellow. 

George. Well, you see, if he'd been English or Ameri- 
can, he would have married her as a matter of course. 

Sylvia. So I should hope. 

Daisy. Because she was divorced on his account, you 
mean? 
-^GEORGEj^^Yes. But the French haven't our feeling on 
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fnat matter. I'm not quite sure if Andre will be willing 
;to marry her. 

/ Sylvia. Oh, that would be dreadful! Under those 
cix€umsfances the man must marry the woman. He 
simply ntpst. ^ 

\ GEORQfc. Ofcourse^A 
" Knox. Come along, Sylvia. W ^ w o n^t dm uu wumui' s 
ri§i!it&:Jiow. 

Sylvia. ^Giving Daisy her hand very cordially J/t[As^ 
ifthere's anything LJ;iat£il'ft4|fiQ|d£Slb£i^^ 
and -thctt don't g^jL i Good-bye, Mrs. Anderson. 

Daisy. It's been very nice to see you. 

Sylvia. I do hope you'll come and see me sooq«J!1J^ 
so very much <rf^fte-^w*A-be-do !ng me t i cTiarfty if' y iJuM 
!^Qk jjlfi ^T • ^^ might do the curio shops together. 

Daisy. That would be great fun. 

Sylvia. Good-bye, Mr. Conway. I'm glad to see you 
so well. 

George. Thank you very much, good-bye. 
— [Knox and Sylvia go out. Daisy has walked with 
them towards the doorway and now returns to George. 

George. What a very nice girl, DaisyJ 
. ''^aisy. She seenis to niakejaL..spe e h rit y trf • " • gpuJilMd 
.peaches. First fne'MtTtffen Mrs. St<)pfo^ • 

George.%1 was hoping you'd like her. 

Daisy. It's hardly probable. She's everything that 
I'm not. She has everything that I haven't. No, I don't 
like her. But I'd give anything in the world to be her. 

George. [Smiling,] I don't think you need envy 

. -'^aisy. Don't you thiiik she's pretty? / 

GlEORGE. Y««, very./ But you'jce so ni)/ch ii(orey4:han 

pretty. J-expect you have more b/ains iivyour4ittle finger 

^than she has in her Whole body.?^ 

Daisy. [Gravely,] She has something that I haven't 

got, 6««cge, and I'd give my soul to have. 
George, j [Embarrassed,]/ I don't know what you 
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mean.'^ [Changing the conversation abruptly.] 'Daisy, now 
that Fm going away .... 

Daisy./ [Interrupting,]"^ hit you really going to-mor- 
row? 

George. J^Breezily.] Vva quite well. Fm ashamed to 
have stayed so long. 

Daisy. I don't look forward xf iynm<»h to the long, 
empty days when you're no longer here. 

George. ^[Smottj/y.] • I must go, Daisy. I really 
must. 

Daisy. /[After a moments pause.] WliaL weieiyuu 
goiiife^U i say iu ruei ? Don't thank me for anything i Mtmf ' 
have done. I t ^ e given mo a hap pl ncoa I never knew before . 

George. Except for you I should have died. AtSi 
when I think of the past I am ashamed. 

Daisy. What does the past matter ^ Thr> pust in dewd , 



y 



PSeorge. And I'm ashamed when I think how patient 
you were when I was irritabk, how kind and thoughtful. 
I hardly knew I wanted a thing before you gave it to me. 
Sometimes when I felt I couldn't breathe, the tenderness of 
your hand on my forehead — oh, it was like a dip in a high- 
land stream on a summer day. I think I never knew that 
there was in you the'most precious thing that anyone can 
have, goodness. Oh, Daisy, it makes me feel so humble. 
Daisy. Goodness? [fFith the shadow of a laugh.] Oh, 
\ George. 

\ George. Jt's because Harry is better and simpler than 
i I am that he was able to see it in you. He felt it in you 
\ always apd he was right^\ 

4 ''" "^he Amah comes in, ' 

DaictC [Sharply.] What d'you want? 
[The Amah crosses from one to the other and a thin 
smile crosses her eyes. 
Amah. Master telephone, Daisy. 
Daisy. Why didn't you take the message? 

/ [She is about to go into the house. • - 
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Amah. He have go now. He say very much huny. 
I say no can findee you. I think you go out. 

Daisy. Why did you say that? 

Amah. I think more better, maybe. 

George. [Smiling,] That's right, amah. Never tell 
the truth when a lie will do as well. 

Daisy. Well, what was the message? 

Amah. Master say he must to go Tientsin. Very 
important business. No come back to-night. Come back 
first train to-morrow. 

Daisy. Very well. Tell the boy that we shall be only 
two to dinner. 

Amah. I go talkee he. 

i^xit. 

George. > [Urbanely.] I say, Moif rgTimt tn h> im nvM 
tfttublr iTf y^w I think Fd better go back to my own 
place to-night. 

Daisy. [Looking at him.] Why should you do that? 

George. I was going to-morrow anyway. 

Daisy. Do you think my reputation is such a sensitive 
flower? 

George. [Lightly.] Of course not. Btrtpeoplo awiH^i 
yery charitable. It seems rather funny I should stay here 
when Harry's away. 

/Daisy. What do you suppose I care if people gossip? 

George. I care for you. 

Daisy. [With a smiU, almost archly.] It*s not very 
flattering to me that you should insist oii going the 
moment Harry does. Do I bore you so much^ as all 
that? 

Georob^. [fFitk a chncklfTi—^How can you talk such 
nonsense ? I haven't wanted to get well too quickly. Fve 
so enjoyed sitting quietly here while you read or sewed. 
I've got so much in the habit of seeing you about me that 
if I don't g^ at once I shall never be able to bring myself 
to go at alL \ 

Daisy. Since that horrible accident \I'je been rsrtker 
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neg vouj> at the ilioueht of slee ping here by rriysdf.^ Tm 
terrified at the thought of being left alone to-nightT • / * ^" 

George. Come in with me, thoiK The Knoxes wilU*^^ 
JUe delighted to put you up for the night. . 

Daisy. ^With a sudden change of manner.] ^ I don't 
want you to go, George. I want you to stay. 

George. /^As serious as she is,] ^Daisy, don't be too 
hard on me. You don't know. You don't k now. ^With 
an efort he regains his self-control and returns to his easy^ 
chaffing tone,] ^^Don't forget it's not only a wound in the 

lung that I've been suffering from..4!S^%y^**'"®^^"^^ 
doctor" between ^yott^ hav e b e e n patdiing that qp^^I've been 
busy sticking together the pieces of a broken heart. It's 
nicely set now, no one could tell that there'd ever been 
anything wrong with it, btHHWw i^li tliink it 



Daisy. ^In a loio^quivering voiced' Why do you say 
things like that? (What is dae^-goed-nof Tnakmg* pre- 



George. [Determined to keep the note of lightness. \y It 
was very silly of me to bother you with my little troubles/ 
T i miMl i Juttii l iiyt. L w ^ w^ ut die 

time; II I I i Luiito'ft - hg W' Hiad^ ' w>  mwih of i t . /I'm sure 
that you'll be as pleased as I am to know that I'm making 
a very good recovery ^tbiyfi-yeu.^ 

Daisy. /\As though asking a casual question,] >^ You 
don't care for me any more? . ^ 

George. I have the greatest affection for^yoyi ff^ 

admirt yiMi»naK0f course I'm grateful to you. But If I 

thought I was in love with you I was mistaken. 

/^'TDaisy. ( p^^^yw kn o w why I wouldn^t have a profes- 

sionaLnurse^and when you were unconscious for two days 

refused to leave yoit for a minQte? Do you know why, 

afterw^ds, at night when you grew delirious I wouldn't 

; let H^ watch you? I said it would interfere witl> his 

\\ worki.. I dare^jtfUtJeave-you for a "single moment. /And 



it wainyoaflS^ret and mine. I wouldn't let anybody in 
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the ¥^erl4 slnife it iiiih me. Do you know what you said 
*in your delirium ? 

George. [Disturbed.] I expect I talked aitf-^s^MTlot 
of rot. People always do, m&li^ft. \- 

:all^ 



Daisy. [Passionately.] You 



callrme, "Daisy, 



Daisjf, " as though your heart was breaking. And ^en I 
leaned over you and said : "Fm here, " you would take my 
face in your ^'**>^'>^^ *^^» T /^^«»i^ y^^Tf^^y^^^^mnr'^^* 
ggm^t «iii88ious..y And/>ii.m ■wij: "I love you." 
^BOROfi.'^OMSbdl ^ ^ ' 

T)aisy. And sometimes I < l id n*t kn o w how t o eal m you. 

You were firantic bec aus e you. thought jtheyjgere taking 

me awavfroflo-yeu;- ■^*I can't "bearir,^* you said, "I shall 

di^" i h^ fi to put my hands over your mou^ so that no 

^^one -should heai:Q 

George. I didn't know what I was saying. 
ro^mtif. It was ^yp^ the madness of #te fever. 

Daisy. And sometimes j iw n wtit so^ e a iquisi e tly 
.Your voice was soft and caressing^ - ^nd yit\% g ^ ll r d jn r 

bjfc Jiweet ' ttagiea. -jaH. riiM- tht Tfflrrr nn domn myj:h«fVj1 

^You thought you held me in your arms and you pressed 
me to your heart. ^ gg»« MWg€*lTa|ipy'^ien;Truu wem u> 
happy. that I tt-» ^frouJ"^^;^^^,^ *^ JT^ I know what love 
is and you love me. 
George. For God's sake, stop. 



Daisy. AiNMniryou were madly jealous. You hated 
Harry, ^-think you xiould havcjdiied hitTl."; 

George. That's not true. T^at^ i iifainoug. 
Never. '> [:' ^\ : . l";^/: 

Daisy. Oh, you can say that with:'your*^li^s! 
times you thought he put his arms round 
me and you sobbed aloud. Oh, it was s6 painf i 
thAt you were unconscious and' I took your 
"He's not here. You and I are alonef, alone 
sometimes I think you understood/ You 
a 16ok of peace canfie on ypur face'as if you were in heaven 
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^*^eloved, beloved, L i ln y sJ /' 

^Her voice breaksj imd4ht Uars cauu^ dewn }ief Uttiiis. 
Glukgk ij shatUfH h^ wKdi she has told Rim, 

turn a9s^y .Immr uul isel vesr 4l!: hoir]ra?''^il Che Inueiiuost 



tIioufi;kts -ef-ettr-lteaitiJ the <^KUid|itS we're only con- 
sck>c&'or' to" hate, wenr laid to i g^ But that shameful 
thing that shpwed itself in me isn't me. I disown it • . • 

Dais y . S ii u iii iiiiii i |i,i — I i h o ugli t 

j-mTliai Tmnfrltt n^i^^ ynu nil thit ynn, i fnw rnmrrn 
Clonal preiudice&f TCel1NiLisgiiii |^^ that consumes 
y o u more laJtIy ifitUX "ever- th e f e ve Til^CT^The only you 
is the you that loves me. (Thr'nwii iiii onjIjL^riillv. ii*s 9 
domino th a t y o u put on at a mttoh > d bal l. 1 

George. You don't know what yoiTsay. Eattf It's 
honour, tmim^mg^ and decency. It's ever3rthing that 
makes it possiEIefor me to cling to the shadow of my self- 
respect. 

Daisy. ^'Cky all that means nothing. YjPjTlftL You 
might as well try with your bare hands to stop the flow 
of the Yangtze. 

Ge orge . \ I £Ijiii^^ _Cfe» of comToflrFffy^Sa«u 

^fl'lll|gF!^^ iiiiJrltfnre and tortured witk^jett^' 

q{ i gp|MBP M^ jMWfcio ve is some horrible thin( 

[b\J[ h;^ it and despise it. 
fight t t, fighteicafls tfii liiu"E I'^''^BI% I've been here too long. 
I ought to havj^ got back to work long ago. Work is my 
only chance. ^ Dii s yi I bueeili ' yuu ta let m e* g o. ' 
Daisy. How can I let you go? I love you. 
Ceokge.^ [Thunderstruck.]^ You? \Impatientlyy with a^ 
shrug of the shoulders.] t 6fr, you're talking nonsense. 
^v Daisy. Why do you suppose I've said all these things? 
xPa:itQ|yrHiink aL.woiit «r;iEglj gs i wu p ei i ce f m ^ -a-nnm^iorye 

George. Q/f^ it's impossible. You don't know what 
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you're saying. \J Imftw hnw grmj and UnH 3'mi itrt 
Ypu>ve b^gn tnucheH hy myJow<^ You mistake pity for 
love. ^ _, " 

Daisy. Fm not good mmi Vm not kind. There's no 
room in my soul for pity. In my soul there's only a raging 
hunger. If I know what you feel it's because I feel it too. 
^^^I-Jeve 3ro«i I love your Wonreyem. ' 

George. And Harry f 

Daisy. Wluit ibii flgi r 8 abot it Harry? I hate him be- 
cause he's stood between me and vpu. X- 

George. He is your husband.^lww-iiiy friend. 

Daisy. He doesn't exist. I've loved you always 

from the first day I saw you. The others were nothing to 

me, Lee Tai^awl Harry and the rest. I've loved you 

always. .aiMrttevcr loved airypge* bi|t y o a . All" ilieWJ "" 

years I've kept The letters you wrote to nw." ' Pve read 

them* till I know every word by h e ar t. • Tbtiy'ie uU Ll'uife'd 

' at)d smudged with the tears I've wept qygi:.thpm > — Tlwr 

. were all I htd?\ Do you think I'm going trr Iflynii go nm^ 

AH my painr^all my anguish, are nomiiig aiij- iiioii^ I 

love you and, yo g l o ve n^ . . i, 

George. Sir, don't, don't! v^ 

Daisy. Yeu-^im'-t Vt v mc mcf^. If you leave me^I 
shall kill myself. 

George. I must go away. I must never see you again. 
Whatever happens we must never meet. 

Daisy. [Exasperated and impatient.] That's impossi- 
ble. What will you say to Harry? 

George. ICiWJtd Ll I'll tell him the truth. 

Daisy. What difference will that make? WHt jfmw 
Igvft mfl> any tba 4css ? Yes, tell him. Tell him that I love 
you and you only and that I belong to you aigfto you only. 

George. Why Daisy, for God's sakeltijiiMMi control - 
yourself. We muet^do^otM'-Arty, M/e-lliUSl7 WlBHUMst. 

Daisy. I- k i wwn r r tflity. I only know love. Th ere's 
no room in my soul for anything else.  VonrS^'fliatK^ 
is like a wild beast gnawing at your entrails. My-feve is 
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aTiatefiirpast. -I t^a freed ' 
!»- "the- w t iild no w bu t 



George. 



only one thing to be done. 
Daisy, you know I love you. 



is is madness! There's 




ou w 

'11 never see you 

"1 




again. Never. [NEVeTv^ 

^ R^,sx. ffl^li lili Jll 

aVe wanted you a ll these yeajjR./' V'V^ j^l^il^dJi^ y^a. 

^""GeewjjfcfctevBiiirajBH^ you leave me now I shall die^ 
{Y^ e pt?n the 4o < M^* '< ^ '' ^ * ''^^^ "^'^^^ thefi ytou^S^n} 



theiiWh^^iJuMr f m i 
imM ha 



en0Ugl<3r| Yoii'd have done better to kill me ten years 
ago. You trampled^e iasadMnmid and then you left me. 
Oh, what shall I do? i [She sinks down to the ground^ weep- 
ing as though her heart would break, George looks at her 
for a minute^ his j ace distorted with agony; he clenches his 
hands in the violence of his effort to control himself. He 
takes his hat and walks slowly towards the gate. He with- 
draws the bolt that holds it. When Daisy hears the sound 
of this she starts to her feetf and MMg§9rj' iowurdf "Am. ] 
George. No, no. Not yet. '"/^ f^vo^ f<^{^ { - v /^ 
X^^l fe^T r /iigg pf j jf N/ fptfjfcn <ry falls neadlongJ^' She haS 

fainted. 
Geoj^ge. [Mushing towards her.] Daisy. Daisy. [He 
kneels down and takes her head in his hands. He is fearfully 
: agitatfd,] OJhy my darling, ,what is it? Oh, my God I 

FDaisy 



t V 



f. 



Dais^! Sp^ak to me. [Calling,] Am/ih, am^ih! 
slomy opet^ her eyes,] Oh/ my beloy^d! I. thoug 
we/e dead 



It you 



^AISY.i 



Eift 



/ 
nie up. 



/ Georqe. Voii can't ^and. 



/ 



[Hejraises her to her feet so that when she is erect she is in 
his arms. She puts her arms round his neck. 
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Diasr. Don't leave me. 
Gbo^oe. -MypreckHMi -My heloved 
[SkB tufnrktrfaeeta'Mffif 'ofmngJiSfUpSy and he bends 

At>. head emd kisses her. She closes her eyes in 

etstdsy. 
Daisy. Take me in. I feel so ill. 
Gkorgb. 1<11 cany you. \ y 

opposite side the Amah appears. ^Ke goes to 
the gateway and slips the holt forward into position. 
Then she comes to the tea'4dbley sits down and takes a 
scone. 
Amah. Hi, hi. 

[She bites the scone and chews placidly. On her face is 
a smirk of irony, g 
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SCENE VI 

A small room in a Chinese house in Peking. 
The walls are whitewashed^ but the whitewash is not a little 
stained. Three or four scrolls hang on ihem^ written 
over in large characters with inscriptions. On the floor 
is matting. The only furniture consists of a table^ with 
a couple of chairs^ a wooden pallet covered with mattings 
with cushions at one end of ity and a Korean chest heavily 
ornamented with brass. At the back are two windows^ 
elaborately latticed and covered with rice papery and a 
lightly carved door. 
Daisy is seated in one of the chairs. She has taken her pocket 
mirror out of her bag and is looking at herself. She is 
gay and happy. The Amah comes in. She carries a 
long-necked vase in which are a couple of carnations. 
Amah. I bring you flowers make room look pletty. 
Daisy. Oh, you nice old thing! Put them on the 
table. 

Amah. You look at yourself in looking-glass? 
Daisy. Tm looking young. It suits me to be happy. 
Amah. You very pletty girl. I very pletty girl long 
time ago. You look alia same me some day. 
Daisy. [Amused.] Heaven forbid. 
Amah. You velly good temper to-day, Daisy. You 
glad because George come. 

Daisy. I didn't see him yesterday. 
Amah. He keep you waiting. 

Daisy. The wretch. He always keeps me waiting. 
But what do I care as long as he comes? We shall have 
three hours. Perhaps he'll dine here. If he says he can, 
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give him what he likes to eat. No one can make such 
delicious things as you can if you want to. 

Amah. You try flatter me. 

Daisy. I don't. You know very well you're the best 
cook in China. 

Amah. [Tickled.] Oh, Daisy! I know you more 
better than you think. 

Daisy. You're a wicked old woman. [She gwes her 
a kiss on both cheeks.] What are they making such a row 
about next door? 

Amah. Coolie, he gpt killed this morning. He have 
two small children. Their mother, she die long time ago. 

Daisy. How dreadful! Poor little things. 

Amah. You like see them. They here. 

[She goes to the door and beckons. A little^ oldy shabby 
Chinaman conies in with two tiny children^ a boy and 
a girU one holding on to each hand. They are tfery 
solemn and shy and silent. 

Daisy. Oh, what lambs! 

Amah. They no got money. This old man he say he 
take them and he bring them up. But he only coolie. 
He no got much money himself. 

Daisy. Is he related to them? 

Amah. No, him just velly good man. He no can do 
velly much. He just do what he can. The neighbours, 
they help little. 

Daisy. But I'll help too. Have you got any money 
on you? 

Amah. I got two, three dollars. 

Daisy. What's the good of that? Let him have this. 
[She has a chain of gold beads round her neck. She 
takes it off and puts it in the old man's hands. 

Amah. That chain very ispensive, Daisy. 

Daisy. What do I care? Let him sell it for what it'll 
fetch. It'll bring me luck. [To the old man.] You 
sabe? 

[He nods, smiling. 
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Amah. I think he understand all right. 

Daisy. [Looking at the children.] Aren't they sweet? 
And so solemn. [To the Amah.] You go chop-chop to 
the toy shop opposite and buy them some toys. 

Amah. Can do. 

[She goes out. Daisy takes the children and sets them 
up on the table. 

Daisy. [Charmingly.] Now you come and talk to me. 
Sit very still now or you'll fall oflF. [To the little boy.] I 
wonder how old you are. [To the old man.] Wu? Liu? 

Old Man. Liu. 

Daisy. [To the little hoy.] Six years old. Good 
gracious, you're quite a man. If I had a little boy he'd 
be older than you now. If I had a little boy I'd dress him 
in such smart things. And I'd bath him myself. I 
wouldn't let any horrid old amah bath him. And I 
wouldn't stuff him up with sweets like the Chinese do; 
I'd give him one piece of chocolate when he was a good 
boy. Gracious me, I've got some chocolates here. Wait 
there. Sit quite still. [She goes over to the shelf on which 
is a bag of chocolates.] There's one for you and one for 
you and {to the old man) one for you. And here's one for 
me. 

[The children and ike Chinaman eat the chocolates 
solemnly. The Amah returns with a doll and a 
child^s Peking cart. 

Amah. Have catchee toys. 

Daisy. Look what kind old amah has brought you. 
[She lifts the children off the table and gives the doll to the 
little girl and the cart to the boy.] Here's a beautiful doll 
for you and here's a real cart for you. [She sits down on 
the floor.] Look, the wheels go round and everything. 

Amah. Have gpt more presents. 

[She takes out of her sleeve little bladders with mouth" 
piece attached so that they can be blown up. 

Daisy. What on earth is this? Oh, I love them! We 
must all have one. [She distributes them and they all blow 
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them up. There is the sound of scratching at the door,] 
Who's that, I wonder? 

Amah. If you say come in, perhaps you see. 

Daisy. Open the door, you old silly. [She begins to 
blow up the balloon again. The Amah goes to the door and 
opens it. Lee Tai steps in.] Lee Tai. Send these away. 
[The Amah makes a sign to the old Chinaman^ he gives each 
child a hand and with their presents they go out. The Amah 
slips out after them.] I thought you were dead. 

Lee Tai. Tm very much alive, thank you. 

Daisy. Ah, well, we'll hope for the best. 

Lee Tai. I trust you're not displeased to see me. 

Daisy. [Gaily.] If you'd come yesterday I should 
certainly have smacked your face, but to-day I'm in such 
a good humour that even the sight of you is tolerable. 

Lee Tai. You weren't here yesterday. 

[The Amah comes in carrying on a little wooden tray 
two Chinese bowb and a tea-pot. 

Daisy. My dear Mamma seems to think you've come 
to pay me a visit. You mustn't let me keep you too long. 

Lee Tai. You are expecting someone? I know. 

[The Amah goes out. 

Daisy. [Chaffing him.] I always said you had a brain. 

Lee Tai. No better a one than yours, Daisy. It was 
a clever trick when you got me to try to put your husband 
out of the way so that you should be free for George Con- 
way. 

Daisy. It was nothing to do with me. I told you I'd 
have nothing to do with it. You made a hash of it. One 
can forgive the good for being stupid, but when rascals 
are fools there's no excuse. 

Lee Tai. The best laid schemes of mice and men, as 
my favourite poet Robert Bums so elegantly puts it, gang 
aft agley. 

Daisy. I don't care a damn about your favourite poet. 
What have you come here for to-day? 

Lee Tai. As it turns out I do not see that there is any 
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cause for regret that George Conway got the knife thrust 
that was intended for your husband. I wish it had gone 
a little deeper. 

Daisy. [Coolly.] As it turns out you only did me a 
service. But still you haven't told me to what I owe the 
honour of your visit. 

Lee Tai. Civility. I like to be on friendly terms with 
my tenants. 

Daisy. [Surprised.] Your what? 

Lee Tai. [Urbanely.] This happens to be my house. 
When I discovered that your honourable mother had taken 
the rooms in this courtyard so that you might have a place 
where George Conway and you could safely meet I thought 
I would buy the whole house. 

Daisy. I hope it was a good investment. 

Lee Tai. Otherwise perhaps I should have hesitated. 
It was clever of you to find so convenient a place. With 
a curio shop in front into which anyone can be seen going 
without remark and an ill-lit passage leading to this court, 
it is perfect. 

Daisy. What is the idea? 

Lee Tai. [JVith a twinkle in his eyes.] Are you a 
Kttle frightened? 

Daisy. Not a bit. What can you do? You can tell 
Harry. Tell him. 

Lee Tai. [Affably.] George Conway would be ruined. 

Daisy. [With a shrug.] He'd lose his job. Perhaps 
you would give him another. You're mixed up in so many 
concerns you could surely find use for a white man who 
speaks. Chinese as well as George does. 

Lee Tai. I find even your shamelessness attractive. 

Daisy. I'm profoundly grateful for the compliment. 

Lee Tai. But do not fear. I shall do nothing. I 
bought this house because I like you to know that always, 
always you are in my hand. Where you go, I go. Where 
you are, I am. Sometimes you do not see me, but never- 
theless I am dose. I do nothing. I am content to wait. 
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Daisy. Your time is your own. I have no objection 
to your wasting it. 

Lee Tai. One day, and I think that day is not very 
far distant, you will come to me. I was the first and I 
shall be the last. If you like I will marry you. 

Daisy. [JVith a smile.] I thought you had two, if not 
three, wives already. I fancy that number four would 
have rather a thin time. 

Lee Tai. My wife can be divorced. I am willing to 
marry you before the British Consul. We will go to 
Penang. I have a house there. You shall have motor 
cars. 

Daisy. It's astonishing how easy it is to resist tempta- 
tions that don't tempt you. 

Lee Tai. Sneer. What do I care? I wait . . . 
What have you to do with white men? You are not a 
white woman. What power has this blood of your father's 
when it is mingled with the tumultuous stream which you 
have inherited through your mother from innumerable 
generations? Our race is very pure and very strong. 
Strange nations have overrun us, but in a little while we 
have absorbed them so that no trace of a foreign people is 
left in us. China is like the Yangtze, which is fed by 
five hundred streams and yet remains unchanged, the 
river of golden sand, majestic, turbulent, indifferent, and 
everlasting. What power have you to swim against that 
mighty current? You can wear European clothes and eat 
European food, but in your heart you are a Chinawoman. 
Are your passions the weak and vacillating passions of the 
white man ? There is in your heart a simplicity which the 
white man can never fathom and a deviousness which he 
can never understand. Your soul is like a rice patch 
cleared in the middle of the jungle. All around the jungle 
hovers, watchful and jealous, and it is only by ceaseless 
labour that you can prevent its inroads. One day your 
labour will be vain and the jungle will take back its own. 
China is closing in on you. 
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Daisy. My poor Lee Tai, you're talking perfect non- 
sense. 

Lee Tai. You're restless and unhappy and dissatisfied 
because you're struggling against instincts which were 
implanted in your breast when the white man was a 
hungry, naked savage. One day you will surrender. You 
will cast off the white woman like an outworn garment. 
You will come back to China as a tired child comes back 
to his mother. And in the immemorial usages of our great 
race you will find peace. 

[There is a momenis silence. Daisy passes her hand 
over her forehead. Against her will she is strangely 
impressed by what Lee Tai has said. She gives a 
little shudder and recovers herself. 
Daisy. George Conway loves me, and I — Oh! 
Lee Tai. The white man's love la&ts no longer than a 
summer day. It is a red, red rose. Now it flaunts its 
scented beauty proudly in the sun and to-morrow its 
petals, wrinkled and stinking, lie scattered on the ground. 
[There is a sound of a footstep in the courtyard outside. 
Daisy. Here he is. Go quickly. 
[CjEORGE opens the door and stops as he catches sight 
of Lee Tai. 
George. HuUoa, who's this? 

[Lee Tai steps forward^ smiling and obsequious. 
Lee Tai. I am the owner of this house. The amah 
complained that the roof leaked and I came to see for 
myself. 

George. [Frowning.] It's of no consequence. Please 
don't bother about it. 

Lee Tai. I wish I needn't. The amah has a virulent 
and active tongue — ^I am afraid she will give me no peace 
till I have satisfied her outrageous demands. 
George. You speak extraordinarily good English. 
Lee Tai. I am a graduate of the University of Edin- 
burgh. 
Daisy. Robert Bums is his favourite poet. 
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Lee Tai. I spent a year at Oxford and another at 
Harvard. I can express myself in English not without 
fluency. 

George. Let me compliment you on your good sense 
in retaining your national costume. I think it a pity 
that the returned students should insist on wearing ugly 
tweed suits and billycock hats. 

Lee Tai. I spent eight years abroad. I brought back 
with me no more admiration for Western dress than for 
Western civilization. 

George. That is very interesting. 

Lee Tai. You are pleased to be sarcastic. 

George. And you, I think, are somewhat supercilious. 
Believe me, the time has passed when the mandarins of 
your country, in their impenetrable self-conceit, could 
put up a barrier against the advance of civilization. If 
you have any love for China you must see that her only 
chance to take her rightful place in the world is to accept 
honestly and sincerely the teaching of the West. 

Lee Tai. And if in our hearts we despise and detest 
what you have to teach us? For what reason are you so 
confident that you are so superior to us that it behooves us 
to sit humbly at your feet? Have you excelled us in arts 
or letters? Have our thinkers been less profound than 
yours? Has our civilization been less elaborate, less com- 
plicated, less refined than yours? Why, when you lived 
in caves and clothed yourselves with skins we were a cul- 
tured people. Do you know that we tried an experiment 
which is unique in the world? 

George. [Good-naturedly.] What experiment is that? 

Lee Tai. We sought to rule this great people not by 
force, but by wisdom. And for centuries we succeeded. 
Then why does the white man despise the yellow? Shall 
I tell you? 

George. Do. 

Lee Tai. [With a smiling contempt,] Because he has 
invented the machine-gun. That is your superiority. 
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We are a defenceless horde and you can blow us into 
eternity. [With a tinge of sadness.] You have shattered 
the dream of our philosophers that the world could be 
governed by the power of law and order . . . And now 
you are teaching our young men your secret. You have 
thrust your hideous inventions upon us. Fools. Do you 
not know that we have a genius for mechanics? Do you 
not know that there are in this country four hundred 
millions of the most practical and industrious people in 
the world? Do you think it will take us long to learn? 
And what will become of your superiority when the yellow 
man can make as good guns as the white and fire them as 
straight? You have appealed to the machine-gun and 
by the machine-gun shall you be judged. 

{There is a pause. Suddenly George gives Lee Tai 
a scrutinizing glance. 

George. What is your name? 

Lee Tai. [fFith a thin, amused smile.] Lee Tai Cheng. 

George. [fFith a frigid politeness.] Vva sure you are 
very busy, Mr. Lee. I won't detain you any longer. 

Lee Tai. [Still smiling.] I wish you a good day. 
[He bows slightly and shakes his own hands in the 
Chinese manner. He goes out. He leaves behind 
him an impression that is at once ironic and sinister, 

George. What the devil is he doing here? 

Daisy. [Amused.] He came to make me an offer of 
marriage. I pointed out to him that I was married al- 
ready. 

George. [Not without irritation.] How did he know 
you were here? 

Daisy. He made it his business to find out. 

George. Does he know that . . . ? 

Daisy. [Coolly.] You know China better than most 
Englishmen. You know that the white man can do 
nothing without the Chinese knowing it. But they won't 
tell other white men unless — unless it's to their advantage 
to do so. 
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George. You told me that this house belonged to the 
amah. 

Daisy. [SmUing,] That was a slight exaggeration. 

George. You put it very mildly. 

Daisy. You said you wouldn't come to the temple. 
It meant finding some place where we could meet or never 
seeing you at all. 

George. [Sombrely.] We began with deceit and with 
deceit we've continued. 

Daisy. [Tenderly.] There's no deceit in my love, 
George. After all, our love is the only thing that matters. 

George. [With a certain awkwardness.] I'm afraid 
I've kept you waiting. Andre Leroux came to see me 
just as I was leaving the Legation. 

Daisy. [Remembering.] I know. Mrs. Stopfort's 
young man. ' 

George. He said he knew Mrs. Stopfort's friends were 
rather anxious about her future and he wanted them to 
know that he was going to marry her as soon as she was 
free. 

Daisy. Oh I 

George. Of course it's the only decent thing to do, 
but I wasn't sure if he'd see it. He's a very good fellow. 
[With a smile.] He spent at least half an hour telling me 
how he adored Mrs. Stopfort. 

Daisy. [Good-humouredly.] Oh, you know I'm not 
the sort of woman to grouse because you're a little late. 
I can always occupy myself by thinking how wonderful 
it will be to see you. And if I get bored with that I read 
your letters again. 

George. I shouldn't have thought they were worth 
that. 

Daisy. I think I have every word you have ever 
written to me — ^those old letters of ten years ago and the 
little notes you write to me now. Even though they're 
only two or three lines, saying you'll come here or can't 
come, they're precious to me. 
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George. But do you keep them here? 
Daisy. Yes, they're safe here. They're locked up in 
that box. Only amah has the key of this room . • . 
George. 

George. Yes. 

Daisy. Will you do something for me? 

George. If I can. 

Daisy. Will you dine here to-night? Amah will get 
us a lovely little dinner. 

George. Oh, my dear, I can't! I've got an official 
dinner that I can't possibly get out of. 

Daisy. Oh, how rotten! 

George. But I thought Harry was coming back this 
morning. He's been gone a week already. 

Daisy. I had a letter saying he had to go on to Kalgan. 
But don't say an3rthing about it. He told me I was to 
keep it a secret. 

George. He must hate having to be away so much 
as he's been lately. The death of that man Gregson has 
upset things rather. 

Daisy. [Smiling,] I wish I could thank Gregson for 
the good turn he did us by dying at the psychological 
moment. 

George. [Dryly,] I don't suppose that was his in- 
tention. 

Daisy. Except for that Harry would have insisted on 
going to Chung-king. Now there's no possibility of that 
for at least a year. 

George. I suppose not. 

Daisy. We've got a year before us, George, a whole 
year. And in a year an3rthing can happen. 

George. [Gravely,] Do you never have any feeling 
that we've behaved rottenly to Harry? 

Daisy. I? I've been happy for the first time in my 
life. At last I've known peace and rest. . Oh, George, I'm 
so grateful for all you've given me! In these three months 
you've changed the whole world for me. I thought I 
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couldn't love you more than I did. I think every day my 
love grows more consuming. 

George. [fFith a sigh.] Fve never known a single 
moment's happiness. 

Daisy. TTiat's not true. When I've held you in my 
arms I've looked into your eyes and I've seen. 

George. Oh, I know. There've been moments of 
madness in which I forgot everything but that I loved you. 
I'm a low rotten cad. No one could despise me more 
than I despise myself. I've loved you so that there was 
room for nothing else in my soul. Waking and sleeping 
you've obsessed me. 

Daisy. That's how I want you to love me. 

George. And I've hated myself for loving you. I've 
hated you for making me love you. I've struggled with 
all my might and a hundred times I thought I'd conquered 
myself and then the touch of your hand, the softness of 
your lips — I was like a bird in a cage, I beat myself against 
the bars and all the time the door was open and I hadn't 
the will to fly out. 

Daisy. [Tenderly.] Oh, darling, why do you make 
yourself unhappy when happiness lies in the hollow of 
your hand? 

George. Have you never regretted anything? 

Daisy. Never. 

George. You're stronger than I am. I'm as weak as 
dishwater. It's funny that it should have taken me all 
these years to find it out. I was weak from the beginning. 
But I was weakest of all that day. I was distracted, I 
thought you were dying, I forgot everything except that 
I loved you. 

Daisy. [With passion.] Oh, my sweetheart! Don't 
you remember how, late in the night, we went outside the 
temple and looked at the moonlight on the walls of the 
Forbidden City? You had no regrets then. 

George. [Going on with his own thoughts.] And after- 
wards your tears, your happiness, the dread of giving you 
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pain and the hot love that burnt me — I was In the toils 
then. I too knew a happiness that I had never known 
before. On one side was honesty and duty and everything 
that makes a man respect himself— and on the other was 
love. I thought you'd be going away in two or three 
weeks and that would be the end of it. Oh, it was no 
excuse — ^there are no excuses for me, I can never look 
Harry in the face again, but though my heart was breaking 
at the thought, I — I knew that in a few days I should see 
you for the last time. 

Daisy. [Scornfully.] Do you think Fd have gone then i 

George. And then came that sudden, unexpected, 
disastrous change in all Harry's plans. And this house 
and all the sordid horror of an intrigue. And then there 
was nothing to do but face the fact that I was a cur. I 
wouldn't wish my worst enemy the torture that I've under- 
gone. 

Daisy. [Full of love and pity,] Oh, my darling, you 
know I'd do anything in the world to give you happiness! 

George. [Sombrely looking away from her.] Daisy, I 
think you can never give me happiness, but you can help 
me, not to make amends because that's impossible, but 
to . . . [Impulsivelyy looking at her now.] Oh, Daisy, do 
you really love me? 

Daisy. With all my heart. With all my soul. 

George. Then help me. Let us finish. 

Daisy. [Quickly.] What do you mean? 

George. I don't want to seem a prig. I don't want 
to preach. Heaven know^, I've never pretended to be a 
saint. But what we've done is wrong. You must see that 
as plainly as I do. 

Daisy. Is it wrong to love ? How can I help it ? 

George. Daisy, I want to — cease doing wrong. 

Daisy. You make me impatient. How can you be so 
weak? 

George. I want you to believe that I love you. But 
I can't go on with this deceit. I'd sooner shoot myself. 
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Daisy. You couldn't say that if you loved me as I love 
you. 

George. [Brutally.] I donU love you any more. 

Daisy. [With a scornful shrug.] That's not true. 

George. [Clenching his teeth.] I came here to-day to 
tell you that — ^well, that it's finished and done with. Oh, 
God, I don't want to make you unhappy! But you must 
see we can't go on. Everything that's decent in me revolts 
at the thought. I beseech you to forget me. 

Daisy. As if I could. 

George. I'm going away for a bit. 

Daisy. [Startled.] You? Why? 

George. I didn't trust myself, you see; I've lost my 
nerve, so I applied for short leave. I'm sailing for Van- 
couver on the Empress. I leave here the day after to- 
morrow. 

Daisy. [Suddenly distraught.] You don't mean that 
you're going to leave me? I didn't pay any attention to 
what you said. I thought it was just a mood. George, 
George, say that you don't mean that? 

George. It's the only thing to do, for your sake and 
Harry's and mine. [Taking his courage in both hands.] 
This is good-bye, Daisy. 

Daisy. [Seizing him by the shoulders.] Let me look at 
your eyes. George, you're crazy. You can't go. 

George. [Drawing away.] For God's sake, don't 
touch me. I wanted to break it to you gently. I don't 
know what's happened. Everything has gone wrong. 
I'm going, Daisy, and nothing in the world can move me. 
I implore you to bear it bravely. [She looks at him with 
sufferings anxious eyes. She is stunned.] I'm afraid you're 
going to be awfully unhappy for a little while. But I 
beseech you to have courage. Soon the pain won't be 
so great, and then you'll see I've done the only possible 
thing. 

Daisy. [Sidlenly.] How long are you going for? 

George. Three or four months. [A pause.] I knew 



SCENE vi] EAST OF SUEZ 115 

you'd be brave, Daisy. Do you know, I was afraid 
you*d cry most awfully. It tears my heart to see 
you cry. 

Daisy. Do you think Pm a child? Do you think I 
can cry now? 
George. It*s good-bye, then, Daisy. 

[She does not answer. She hardly hears what he says. 
He hesitates an instant wretchedlyy and then goes 
quickly out of the room. Daisy stands as if she were 
turned to stone. Her face is haggard. In a minute 
Lee Tai comes softly in. He stands at the door^ 
looking at hery then gives a little cough. She turns 
round and sees him. 
Daisy. [Fiercely.] What do you want? 
Lee Tai. I was waiting till you were disengaged. 
Daisy. Have you been listening? 
Lee Tai. I have heard. 

Daisy. I wish I could have seen you with your ear 
to the keyhole. You must have looked dignified. 

[She begins to laugh, angrily, hysterically, beside 
herself. 
Lee Tai. Let me give you a cup of tea. It's quite 
warm still. 

Daisy. I should have thought you were rather old 
and fat to stoop so much. 

Lee Tai. Fortunately the windows are only covered 
with rice paper, so I was saved that inconvenience. 

[He hands her a cup of tea. She takes it and flings it 
at him. The tea is splashed over his black robe. 
Daisy. Get out of here or I'll kill you. 

[He wipes his dress with a large silk pocket hand- 
kerchief. 
Lee Tai. You forget sometimes the manners that 
were taught you at that elegant school for young ladies in 
England. 

Daisy. I suppose you've come to crow over me. Well, 
crow. 
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Lbb Tai. I told you that I thou^t I afaouU not have 
to wait very long. 

Daisy. [Scornfully.] You feoL Do yoa dunk it's 
iiiiished I 

Lbe Tai. Did I not tdl 3rou diat the white man's love 
was weak and vacillating? 

Daisy. He's going away for four months. Db yoa 
think that frightens me? He's loved me for ten years. 
Tve loved him for ten years. Do you diink he can fidget 
me in four months? Hell come back. 

Lee Tai. Not to you. 

Daisy. Yes, yes, yes. And when he comes itH be br 
good. Hell hunger for me as he hungered before. Hell 
forget his scruples, his remorse, his stupid duties, because 
he'll only remember me. 

Lee Tai. [ytry quietly.] He's going to be married to 
Miss Sylvia Knox. 

[Daisy springs at him and sazes him by the tkrooL 

Daisy. That's a lie. That's a lie. Take it back 
You pig. 

[He takes her hands and drags them away from his throat. 
He holds her fast. 

Lbb Tai. Ask your mother. She knows. The Chinese 
all know. 

Daisy. [Calling.] Amah, amah. It's a lie. How 
dare you? 

Lbb Tai. He told you he was going to an official din- 
ner, but he didn't tell you that as soon as he could get 
away he was going to play bridge at the Knoxes'. Pity 
you don't play. They might have asked you too. 

[The Abaah conus in. 

Amah. You call me, Daisy? 

Daisy. [Snatching her hands away.] Let me gp, you 
fool. [To the Amah.] He says George Conway is engaged 
to Harold Knox's sister. It's not true. 

Amah. I no sabe. George's boy say so. Knox the 
night before last at the club, he say to his friend. 
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George Conway and my sister, they going to make 
a match of it. 

[A horrible change comes over Daisy^s face as all its 
features become distorted with rage and jealousy. 
Daisy. The liar. 

[She stares in front of her^ hatred^ anger ^ and mortificar' 
tion seething in her heart. Then she gives a cruel 
malicious chuckle. She goes quickly to the Korean 
chest and flings it open. She takes out a parcel of 
letters and crossing hack swiftly to Lee Tai thrusts 
them in his hands. 
Lee Tai. What is this ? 

Daisy. They're the letters he wrote me. Let them 
come into Harry's hands. 
Lee Tai. Why? 

Daisy. So that Harry may know everything. 
Lee Tai. [After a moment* s thought.] And what will 
you do for me if I do this for you ? 

Daisy. What you like. . . . Only they must get to 
him quickly. George goes away the day after to-morrow. 
Lee Tai. Where is your husband? 
Daisy. Kalgan. 

Lee Tai. The letters shall reach him to-morrow morn- 
ing. rU send them by car. 

Daisy. It'll be a pleasant surprise for his breakfast. 
Lee Tai. Daisy. 

Daisy. Go quickly — or I shall change my mind. 
There'll be plenty of time for everything else after to- 
morrow. 
Lee Tai. I'll go. 

[Lee Tai goes out. Daisy gives him a look of contempt. 
Daisy. Fool. 

ANfAH. What you mean, Daisy? 
Daisy. Harry will divorce me. And then . . . 

[Daisy gives a little cry of triumph. 

END OF SCENE VI 



SCENE VII 



SCENE VII 

The sitting room in the Andersons' apartments. 
The sceru is the same as Scene iv. Daisy and the Amah. 
Daisy is walking restlessly backwards and forwards. 

Daisy. At what time does the. train from Kalgan get 
in? 

Amah. Five o'clock, my think so. 

Daisy. What time is it now? 
[The Amah takes a large gold watch out and looks at it. 

Amah. My watch no walkee. 

Daisy. Why don't you have it mended? What's the 
good of a watch that doesn't go? 

Amah. Gold watch. Eighteen carats. Cost velly 
much money. Give me plenty face. 

Daisy. [Impatiently.] Go and ask Wu what time it is. 

Amah. I know time. I tell by. the sun. More better 
than European watch. I think half-past four perhaps. 

Daisy. Why doesn't George come? 

Amah. Perhaps he velly busy. 

Daisy. You gave him the note yourself? 

Amah. Yes, I give him letter. 

Daisy. What did he say? 

Amah. He no say nothing. He look: damn, damn. 

Daisy. Did you tell him it was very important? 

Amah. I say, you come quick. Chop-chop. 

Daisy. Yes. 

Amah. I tell you before. Why you want me tell you 
again ? He say he come chop-chop when he get away from 
office. 

Daisy. As if the office mattered now. I ought to have 
gone to him myself. 

in 
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Amah. You no make him come more quick because you 
walk up down. Why you no sit still? 

Daisy. The train is never punctual. It'll take Hany 
at least twenty minutes to get out here. 

Amah. Lee Tai . . . 

Daisy. [InUrrupting.] Don't talk to me of Lee Tai. 
Why on earth should I bother about Lee Tai? 

Amah. [Taking up an opium pipe that is on the table] 
Shall Amah make her little Daisy a pipe? Daisy very 
restless. 

Daisy. Have you got opium? 

Amah. Lee Tai give me some. [She shows Daisy a 
small tin box.] Number one quality. You have one 
little pipe, Daisy. 

Daisy. No. 
— ^ [Wu comes in with a cofd. He gives it to Daisy. = 

Miss Knox. Say Pm not at home. 

Wu. Yes, missy. 

[He is about to go out. 

Daisy. Stop. Is she alone? 

Wu. She ride up to gate With gentleman and lady. 
She say can she see you for two, three minutes. 

Daisy, [^fter a m^mienfs consideration,] Tell her to 
come in. 

\ [Wu goes out. 

_Amah. Wbat you wanttoseeher for, Dai^? 

Daisy. Mind your own business. 

Amah. George come very soon now. 

Daisy. I shall get rid of her as soon as he does, [av 
most to herself,] I want to see for myself. 

[Sylvia comes in. / She wears a riding-habit. Daisy 
greets her cordially. Her manner, which was rest- 
less y becomes on a sudden gay, gracious j and friendly. 

Daisy. Oh, my dear, how sweet of you to come all 
this way I 

[The Amah slips out. 

Sylvia. I can omy stop a second. I was riding with 
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the Fergusons and we passed your temple. I thought Fd 
just run in and see how you were. I haven't seen you for 
an age. 

Daisy. Are the Fergusons waiting outside? 

Sylvia. They rode on. They said they'd fetch me in 
five minutes. 

Daisy. [$miling,] How did your bridge party go oflF 
last night? 

Sylvia. How on earth did you hear about that? Did 
Mr. Conway tell you? I wish you played bridge. ¥fe 
jraoU9t4nri::i3CtfaciL:i&lark. 

Daisy. George didn't come in till late, I suppose? ^j^ 

Sylvia. Oh, no, he got away m f n ir l j' fleront ir n ii mr ^.>. 
Where there's a will there's a way, you know, even at 
official functions. 

Daisy. [fFith a little laugh.] Oh, I know! Fm ex- 
pecting him here in a minute. I hope you won't have to 
go before he comes. 

Sylvia. V^^y I saw him yesterday. I can live one 
day without seeing him. 

Daisy. I wonder if he can live one day without seeing 
you? 

Syl via. Fm tolerably sure he can do that. _. ^ 

fuXiSY. [As if she were merely teasing.] A little bird ^ ' 
has whispered to me that there's a very pretty blonde in 
. iPeking ... 

/ Sylvia. [Interrupting.] Probably peroxide. 
; \ Daisy. Not in this case. Who is not entirely indifFer- 
/ ient to the Assistant Chinese Secretary at the British 
Legation. 

Sylvia. Fancy I 

Daisy, I suppose you haven't an idea who Fm talking 
about? 

Sylvia. Not a ghost. 

Daisy. Then why do you blush to the roots of your hair ? 

Sylvia. I was outraged at your suggestion that my 
hair was dyed. 
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ISY. It's too bad of me to tease you, isn't it? 
>TuqA. Vm ^ perfect owl. You know what a tactless 
idiot mybiether is. He will chaff me about George Con- 
^ay, 96 it mak^ me self-conscious when anybody talks 
»Ut himp?^^'^ 

Daisy. Pwliiift^ it's nothing to be ashamed of. Why 
shouldn't you be in love with him? 

Sylvia. [fFith a laugh.] But I'm not in love with 
him. 
/ >1)aisy. , Why does your brother chaff you then? 

Sylvia. ^Because he's under the delusion that it's 
: fiumy.^ ^ 

Daisy. But you do like him, don't you ? 
Sylvia. Of course I like him ... I think he's a very 
gpod sort. 

Daisy. Would you marry him if he asked you? 
Sylvia. My dear, what are you talking about? The 
thought never entered my head. 

Daisy. Cfc, what nonsense I When a man's as atten- 
tive to a girl as George has been to you she can't help ask- 
ing herself if she'd like to marry him of not. ^— 
, Sylvia. [Coldly , but still smiling.] Can't sheiy^tt 
atraTd I havea'xajdpse acquaintance with that sort of girl. 
Daisy. Am I being Very vulgar? You know, we half- 
castes are sometimes. 
/ Sylvia. [fFith a trace of impatience^ Of course you're 
\ not vulgar. But I don't know why you want to talk 
about something that's absolute Greek to me., x^ 

Daisy. The na t uial Luii osity of -dici Eu rai i any ' Every- 
body tells me that you're engaged to George. 
Sylvia. Look at my hand. 

' [She stretches out her left handlso that Daisy should see 
there is no ring on the fourth finger. Daisy stares 
at it for a moment. 
Daisy. You always used to wear an engagement ring. 
Sylvia. [Gravely.] It was put on my finger by a 
boy who was killed. I meant to wear it always. 
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Daisy. Why have you taken it off? 
j [She looks at Sylvia. She can no longer preserve her 
artificial gaiety and her voice is cold and hard. Before 
Sylvia can answer George Conway comes in. \ 

Daisy. [Regaining with an effort her earlier sprigntli-' 
ness,] There you are at last. 

George. I couldn't come sooner. I was with the 
Minister. 

Daisy. We were wondering why you were so late. 

Sylvia. Daisy was wondering. 

George. [Shaking hands with Sylvia.] I diought tlnit 
wsi»-^our pony outside. 

Sylvia. Clever. 

George. The Fergusons were just riding up as I came. 

Sylvia. Oh, they've come to fetch me! I must Ut.A 

George. I'm afraid we kept you up till all sorts of 
hours last night. 

Sylvia. Not a bit. Do I look jaded ? 

George. Of course not. You young things can stay 
up till three in the morning and be as fresh as p ai n t . Wait 
till you're my age. 

Sylvia. You haven't passed your hundredth birthday 
yet, have you? 

George. Not quite. But I'm old enough to be your 
father. 

Sylvia. I will not stay and listen to you talk rubbish. 
Good-bye, Daisy. Do come and see me one day this week. 

Daisy. Good-bye. 

George. I'll come and help you mount, shall I? 

Sylvia. Oh, no, don't bother! Mr. Ferguson is there. 

CrEORGEw-JWvaH-nght ! 

[She goes out. 
■"Daisy. [Her smiles vanishing, hostile and cold.] You 
might shut the door. 

George. \ [Doing so.] i I will. 

Daisy. Aren't you going to kiss me? 

George. Daisy; 
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Daisy. [Hastily.] Oh, no, it doesn't matter! Don't 
bother. 
George. You said you wanted to see me.vsfy imper- 



Daisy. It's kind of you to have come. 

George. [With an effort at ease of manner.] My dear 
c hil d, what are you talking about? You must know that 
if there's anything in the world I can do for you I'm only 
too anxious to do it. 

Daisy. Is that girl in love with you ? 

George. Good heavens, no! What put that idea in 
you^ head ? 

/Daisy. The eyes in my head. 

' Ge org^/ - What perfect nonsense! J 
' Daisy. ^Has it never occurred to you that she was in 
love with you ? 

George. Never. 

Daisy. Why do you lie to me? I've been told that 
you were engaged to her. 

' Qeorge. That's ludicrous. It's absolutely untrue. 
/^ Daisy. Yes, I think it is. At the first moment I be- 
' lieved it. And then I thought it over and I knew it 
couldn't be true. I don't think you'd do anything under- 
hand. 

George. At all events I shouldn't do that. 

Daisy. In fairness to me or in fairness to her? 

George. My dear Daisy, what are you talking 
about? 

Daisy. Did you break with me yesterday so that you 
might be free to propose to her? 

George. No, I swear I didn't. 

Daisy. Why are you so emphatic? 

George. Oh, Daisy, what's the good of tormenting 
yourself and tormenting me? You know I loved you just 
as much as you loved me. But I'm not like you. It was 
a torture. I knew it was wrong and hateful. I couldn't 
go on. 
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Daisy. Do you think it would have seemed wrong and 
hateful if it hadn't been for Sylvia? 

George. Yes. 

Daisy. You don*t say that very convincingly. 

George. I do think it is because she is so loyal^ and 
good and straight that I saw so clearly what a cad I was. 
I think I found courage to do the only possible thing in 
her frankness and honesty. 

Daisy. I think you deceive yourself. Are you sure 
this admiration of yours for all her admirable qualities 
isn't — love? 

George. My dear, I'm unfit to love her. 

Daisy. She doesn't think so. If you asked her to 
marry you she'd accept. 

George. [Impatiently.] What nonsense. What in 
heaven's name made you think that? 

Daisy. I made it my business to find out. 

George. Well, you can set your mind at rest. I'm not 
going to ask her to marry me. 

[The Amah comes in. 

Amah. Five o'clock, Daisy. 

Daisy. Leave me alone. 

[The Amah goes out. 

George. When does Harry come back? 

Daisy. [After a pause^ in a strange, hoarse voice.] To- 
day. 

George. [Surprised at her tone and manner.] Is any- 
thing the matter, Daisy? 

Daisy. I'm afraid I have some very bad news for you. 

George. [Startled.] Oh! 

Daisy. You know those letters. I kept them locked 
in the box. Lee Tai was furious because I wouldn't have 
anything to do with him. Last night he broke open the 
box. He's sent the letters to Harry. 

George. [Overwhelmed.] My God! 

Daisy. I'm awfully sorry. It wasn't my fault. I 
couldn't dream that there was any risk. 
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George. Was that why you sent for me? 

ThiiSY, Say you don't hate me. 

George. Oh, poor Harry I 

Daisy. Don*t think of him now. Think of me. 

George. What do we matter now, you and I? We*re 
a pair of rotters. Harry is a white man through and 
through. He loved you, and he trusted me. 

Daisy. What are we going to do? 

George. Give me a minute. Fm all at sixes and 
sevens. It's such a knock-out blow. 

Daisy. Harry will be here soon. His train's due at 
five. 

George. We'll wait for him. 

Daisy. What? 

George. Did you think I was going to run away? I'll 
stay and face him. 

Daisy. He'll kill you. 

George. [fFith anguish,] I wish to God he would. 

Daisy. Oh, George, how can you be so cruel? Don't 
you love me any more? I love you. George, what is to 
become of me if you desert me ? 

George. Harry loves you so much and he loves me 
too. Heaven knows what sacrifices he's not capable of. 
Oh, I'm so ashamed! 

Daisy. Why do you bother about him? He doesn't 
count. He'll get over it. After all, what can he do? 
He can only divorce me and perhaps we can get him to 
let me divorce him. 

George. Could you allow him to do that? 

Daisy. It means so little to a man. I don't care, I 
was thinking of you. It would make it so much easier 
for you. [He gives her a quick look. He perceives the allu- 
sion to marriage,] George, George, you wouldn't leave — 
leave me in the cart. 

George. Of course I'll marry you. 

Daisy. [Smiling notOy loving and tender.] (Xi» George, 
we shall be so happy. And you know, some day Fm^sure 



SCENE vn] EAST OF SUEZ 129 

youHl think it's better as it's turned out. t hate all this 
deceit just as much as you do. Oh, it'll make such a dif- 
ference when our love can be open and above board. 
When I'm your wife you'll forget all that has tormented 
you. Oh, George, I know we shall be happy! 

[^11 this time George has been thinking deeply. 

George. How do you know that Lee Tai sent those 
wretched letters to Harry? 

Daisy. He sent me a message. He wasn't satisfied 
with doing a dirty trick. He wanted me to know that he'd 
done it. 

George. How did he know you kept my letters 
there? 

Daisy. I told you I was reading them while I waited 
for you. He came in and I put them away. I suppose he 
suspected. It was very easy for him to get into the room 
after amah and I went away. 

George. [Sarcastically.] Had you left the key of the 
box on the table ? 

Daisy. What do you mean, George? I'd locked it up. 
Of course I took the key with me. I suppose he broke it 
open. What does it matter? The harm's done. 

George. How do you know Harry received the letters 
this morning? 

Daisy. Lee Tai said he would. 

George. In Kalgan? 

Daisy. Yes. 

George. How did he know Harry was in Kalgan? 

Daisy. The Chinese know all one's movements. 

George. They can't do miracles. Harry was going 
up there unexpectedly on a private mission. The fellows 
in that company know very well how to keep their own 
counsel when it's needful. ... I imagine you were the 
only person in Peking who knew Harry was going to Kal- 
gan. 

Daisy. [Casually^ Well, it appears I wasn't. 

George. How do you suppose Lee Tai found out some- 
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Daisy. He told me you were engaged to Sylvia. For 
a moment I believed it and I gave him the letters. I 
hardly knew what I was doing. And now, even though I 
know it wasn't true, Vm glad. I wish I'd done it long 
before. 

George. You fiend! 

Daisy. [Violently.] Do you think I'm going to let 
you go so easily? Do you think I've done all I have to 
let you marry that silly little English girl.? 

George. [With anguish,] Oh, Daisy, how could you? 

Daisy. Has it never struck you how you came to be 
wounded that night ? It wasn't you they wanted. It was 
Harry. 

George. I know. [Suddenly understanding.] Daisy! 

Daisy. Yes, I could do that. I only wish it had suc- 
ceeded. 

George. I can't believe it. 

Daisy. You're mine, mine, mine, and I'll never let you 

go- 

George. [With increasing violence.] Do you think I 

can ever look at you again without horror? In my heart 

I've known always that you were evil. Ten years ago 

when I first loved you there was a deep instinct within that 

warned me. Even though my heart was breaking for love 

of you I knew that you were truthless and cruel. I've 

loved you, yes, but all the time I've hated you. I've 

loved you, but with the baser part of me. All that was in 

me that was honest and decent and upright revolted 

against you. Always, always. This love has been a 

loathsome cancer in my heart. I couldn't rid me of it 

without killing myself, but I abhorred it. I felt that I 

was degraded by the love that burned me. 

Daisy. What do I care so long as you love? You can 
think anything you like of me. The fact remains that 
you love me. 

George. If you had no pity for Harry, who raised you 
from the gutter and gave you everything he had to give, 
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oh, if you*d loved me you'd have had mercy on me. What 
do you think our life can be together? Don't you know 
what I shall be? Ruined and abject and hopeless. Oh, 
not only in the eyes of everyone who knows me shall I be 
degraded, but in my own. Do you think there's much 
happiness for you there ? 

Daisy. I shall have you. That's all the happiness I 
want. I'd rather be wretched with you — oh, a thousand 
times— than happy with anyone else. 

George. [Wrathfullyy trying to wound her.] You were 
tormenting me just now because you were jealous of 
Sylvia. Do you know what I felt for her? It wasn't love 
— at least not what you mean by love. I can never love 
anyone as I've loved you and God knows I'm thankful. 
But I had such a respect for her. I've been so wretched 
and she offered me peace. And I did think that some day 
when all this horror was over, if I could do something to 
make myself feel clean again, I should go to her and, all 
unworthy, ask her if she would take me. And now the 
bitterest pang of all is to think that she must know what 
an unspeakable cad I've always been. 

[He has flung himself into a chair. He is in despair. 

Daisy goes up to him and going down on her knees 

beside him puts her arm round him. She is very 

tender. 

Daisy. Oh, George, I can make you forget her so 

easily. You don't know what my love can do. I know 

I've been horrible, but it's only been because I loved you. 

Ten years ago I was all that she is. I'm like clay in your 

hands and you can make me what you will. Oh, George, 

say you forgive me ! 

[In the caressing gestures of her hands as she tries to 
move him one of them rests by chance on his coat 
pocket. She feels something hard. He moves slightly 
away. 
George. Take care. 
Daisy. What's that in your pocket.? 
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George. It*s my revolver. Since my accident IVe 
always carried it about with me. It's rather silly, but 
the Minister asked me to. He said he'd feel safer. 

Daisy. Oh, George, if you only knew the agony I 
suffered when you were brought in! The remorse, the 
fear! I thought I should go mad. 

George. [With a bitter chuckle.] It must have been 
rather a sell for you. 

Daisy. Oh, you can laugh! I knew you'd forgive 
me. My darling. 

George. I'm sorry for all the rough things I said to 
you, Daisy. I don't blame you for anything. You only 
acted according to your lights. The only person I can 
blame is myself. It's only reasonable that I should suffer 
the punishment. 

Daisy. My sweetheart! 

George. I suppose you know that I shall be quite 
ruined. 

Daisy. You'll have to leave the service. Does that 
really matter to you very much ? 

George. It was my whole life. 

Daisy. You'll get a job in the post office. With your 
knowledge of the language they'll simply jump at you. 
It's a Chinese service. It has nothing to do with Euro- 
peans. 

George. Do you think the postmaster in a small 
Chinese city is a very lucrative position ? 

Daisy. What does money matter? If I'd wanted 
money I could have got all I wanted from Lee Tai. We 
can do with very little. You don't know what a clever 
housekeeper I am. 

George. [In a levels dead voice,] I'm sure you're 
wonderful. 

Daisy. We'll go to some city where there are no 
foreigners. And we shall be together always. We'll have 
a house high up on the bank and below us the river will 
flow, flow endlessly. 
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GkAMUXm TOO 9tOMk tD DJIVC gOC It au IHJIPpfO CHIt. 

Daist. If jho <Mihr knew how chax Ftc dicj a u t d cth^ 
Ok, Gcof)BC, I want rest and peace too! I'm so tzred. I 
«:iDt i?»^^« dars to rest in. {Wiik a pusltd look m him\ 
What is tlie matte r? Yoa look so straD^e. 

GtJOmcE^ I fri:k £ smeary ji^] I vacs tinnkiiig of all the 
'"'"£* yoo've been sarin^ to me. 

Daist. If you tlnnk itH be easier for too if yoa don't 
marry me, you need not. I don'^t care jLU>duu g about 
tbat. in be your m i stj e ss and IH lie hidden in your house 
so that no one dial! knov Fm there. IH Evr Eke a Chinese 
woman. IH be your slave and your playthipg. I want 
to get away from afl these Europeans. After ^ China is 
the land of mv biith and the land ct mr mother. China 
is crowding in upon me; Fm sick dE these fiwcig p dothcs. 
I have a strange hankenng for the case of the Chinese dress. 
You'Te never seen me in it? 



Daist. [Wiii a swUlt.] You'd hardly know me. I'D 
be a little Chinese girl firii^ in the ftwc i gp e i^ s house. 
Have you ever smoked opium? 

Geokge. No. [Daist takrs ike Amah's hmg pipe in 
her 1uifids\ Who does that bdong to? 

Daist. It's amah's. One day you diall try and 111 
make your pipes for jrou. Lee Tai used to %xj that no one 
could make them better than I. 

Geokge. However low down the ladder you go diere's 
:q^arently always a rung lower. 

Daist. After you've smoked a pipe or two your mind 
grows extraordinarily dear. You have a strange facility 
of speedi and yet no desire to speak. All the puzzles of 
this puzzling world grow plain to you. You are tranqufl 
and free. Your soul is gently released fnmi the bondage 
of your body, and it plays, happy and careless, like a child 
with flowers. Death cannot frq^ten you, and want and 
misery are like blue mountains far away. You feel a 
heavenly power possess you and you can venture all things 
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because suffering cannot touch you. Your spirit has 
wings and you fly like a bird through the starry wastes of 
the night. You hold space and time in the hollow of your 
hand. Then you come upon the dawn, all pearly and gray 
and silent, and there in the distance, like a dreamless sleep, 
is the sea. 

George. You are showing me a side of you I never 
knew. 

Daisy. Do you think you know me yet? I don't 
know myself In my heart there are secrets that are 
strange even to me, and spells to bind you to me, and en- 
chantments so that you will never weary. 

[A pause. 
George. [Standing up,] FU go and get myself a 
drink. After all these alarums and excursions I really 
think I deserve it. 

Daisy. Amah will bring it to you. 
George. Oh, it doesn't matter I I can easily fetch it 
myself. The whisky's in the dining-room, isn't it? 
Daisy. I expect so. 

[He goes out. Daisy goes over to a chest which stands 

in the room and throws it open. She takes out the 

Manchu dress which Harry once gave her and handles 

it smilingly. She holds up in both her hands the 

sumptuous headdress. There is the sound of a door 

being locked. Daisy puts down the headdress and 

looks at the door enquiringly. 

Daisy. [With a little smile.] What are you locking the 

door for, George? [The words are hardly out of her mouth 

before there is the report of a pistol shot. Daisy gives a 

shriek and rushes towards the door.] George! George! 

What have you done? [She beats frantically on the door.] 

Let me in! Let me in! George! 

[The Amah comes in running from the courtyard. 
Amah. What's the matter? I hear shot. 
Daisy. Send the boys, quick. We must break down 
this door. 
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Amah. I send the boys away. I no want them here 
when Harry come. 

Daisy. George! George! Speak to me. [She beats 
violently on the door.] Oh, what shall I do? 
Amah. Daisy, what's the matter? 
Daisy. He's killed himself sooner — sooner than . . . 
Amah. [Aghast.] Oh ! 

[Daisy staggers back into the room. 
Daisy. Oh, my God I 

[She sinks down on the floor. She beats it with her fist. 
The Amah looks at her for an instant^ then with quick 
determination seizes her shoulder. 
Amah. Daisy, Harry come soon. 
Daisy. [With a violent gesture.] Leave me alone. 
What do I care if Harry comes? 
Amah. You no can stay here. Come with me quick. 
Daisy. Go away. Damn you ! 

Amah. [Stern and decided.] Don't you talk foolish 
now. You come. Lee Tai waiting for you. 

Daisy. [With a sudden suspicion.] Did you know this 
was going to happen? George! George! 

Amah. Harry will kill you if he find you here. Come 
with me. [There is a knocking at the outer gate.] There 
he is. Daisy! Daisy! 
Daisy. Don't torture me. 

Amah. I bolt that door. He no get in that way. He 
must come round through temple. You come quick and 
I hide you. We slip out when he safe. 

Daisy. [With scornful rage.] I>o you think Fm fright- 
ened of Harry? 

Amah. He come velly soon now. 

[Daisy raises herself to her feet. A strange look comes 
over her face. 
Daisy. Lee Tai has made a mistake again. Bolt 
that door. 

[The Amah runs to it and slips the bolt. While she does 
this Daisy takes the tin of opium and quickly swal' 



